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NOTICE. 


Electrotypes of the pictures of the following-named art- 
tsts will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 

During more than six and one-half years these pic- 
tures have appeared in this paper, and their excel- 
lence has been universally commented upon. We have 
recetved numerous orders for electrotypes of the same, and 
publish the subjoined list for the purpose of facilitating 
a selection. 

New names constantly added. 

William Mason, 


Adelina Patti, Ivan E. Morawski, 


Sembrich, Clara Morris, P. S, Gilmore, 
Christine Nilsson, Mary Anderson, Neupert, 

Scalchi, Sara Jewett, Hubert de Blanck, 
Trebelli, Rose Coghlan, Dr. Louis Maas, 
Marie Roze Chas. R. Thorne, Jr., Max Bruch, 


L. G. Gottschalk, 
Antoine de Kontski, 
S. B. Mills, 

E. M. Bowman, 
Otto Bendix, 

W. H. Sherwood 


Kate Claxton, 
Maude Granger, 
Fanny Davenport, 
Janauschek, 
Genevieve Ward, 
May Fielding, 


Anna de Bellocca, 
Etelka Gerster, 
Nordica, 

ee ye Yorke 
tmilie Ambre, 
Emma Thursby, 


Teresa Carrefio, Ellen Montejo, Stagno, 
Kellogg, Clara L.—2, Lilian Olcott, = McCullough, 
Minnie Hauk, Louise Gage Courtney, vini, 


Materna, 

Albani, 

Annie Louise Cary, 
Emily Winant, 


Richard Wagner, — T. Raymond, 
Theodore Thomas, ester Wallack, 
Dr. Damrosch, McKee Rankin, 
Campanini, Boucicault, 
Guadagnini, Osmund Tearle, 


Lena Little, 

Murio—Celli, Constantin Sternberg, Lawrence Barrett, 
Chatterton-Bohrer, Dengremont, Rossi, 

Mme. Fernandez, Galassi, Stuart Robson, 
Lotta, Hans Balatka, ames Lewis, 
Minnie Palmer, Arbuckle, dwin Booth, 
Donaldi, Liberati, Max Treuman, 
Marie Louise Dotti, Ferranti, C, A. Cappa, 


Montegriffo, 
Mrs. Helen Ames, 
Marie Litta, 


Anton Rubinstein, 
Del Puente, 
Joseffy 


Geistinger, 
Fursch-Madi,—=2, 
Catherine Lewis, 


y. 
Zélie de Lussan, Mme. Julia Rive-King, Emil Scaria, 
Blanche Roosevelt, Hope Glenn, Hermann Winkelmann, 
Sarah Bernhardt, Louis Blumenberg, Donizetti, 
Titus d’Ernesti, Frank Vander Stucken, William W. Gilchrist, 
Mr.& Mrs.Geo. Henschel,Frederic Grant Gleason, Ferranti, 
Charles M. Schmitz, Ferdinand von Hiller, ——— Brahms, 
Friedrich von Flotow, Robert Volkmann, eyerbeer, 


Moritz Moszkowski, 
Anna Louise Tanner, 
Filoteo Greco, 
Wilhelm Junck, 
Fannie Hirsch, 
Michael Banner, 
Dr. S. N. Penfield, 
F, W. Riesberg, 
Emmons Hamlin, 
Otto Sutro, 
Carl Faelten, 
Belle Cole, 
Carl Millécker, 
Lowell Mason, 
Georges Bizet, 
ohn A. Broekhoven, 
tdgar H. Sherwood, 
Ponchielli, 
Edith Edwards, 
Pauline L’ Allemand, 


Julius Rietz, 

Max Heinrich, 

E. A, Lefebre, 
Ovide Musin, 
Anton Udvardi, 
Alcuin Blum, 
Joseph Koegel, 
Dr. Foss Godoy, 
Carlyle Petersilea, 
Carl Retter, 
George Gemiinder, 
Emil Liebling, 

Van Zandt, 

W. Edward Heimendahbl, 
Mme. Clemelli, 
W. Waugh Lauder, 
Hans von Biilow, 
Clara Schumann, 
Joachim, 

Samuel S. Sanford, 


Franz Lachner, 
Heinrich Marschner, 
Frederick Lax, 

Nestore Calvano, 
William Courtney, 
Josef Staudigl, 

Lulu Veling, 

Florence Clinton-Sutro, 
Calixa, Lavallee, 
Clarence Eddy, 

Franz Abt, 

Fannie Bloomfield, 

5. E. Jacobsohn, 

J. O. Von Prochazka, 
Edvard Grieg, 

Eugene D’ Albert, 

Lili Lehmann, 

William Candidus, 
Franz Rummel, 
Blanche Stone Barton, 


Thomas Ryan, Franz Liszt, Verdi, 

Achille Errani, Christine Dossert, Hummel Monument, 
King Ludwig I I, Dora Henninges. Johann Svendsen, 
C. Jos. Brambach, A. A. Stanley, Anton Dvorak, 


Henry Schradieck. Ernst Catenhusen, Saint-Saens, 


Heinrich Hofmann 





ONDERS will never cease. The latest number of 
our Paris contemporary, Le Ménestre/, contains a 
fine letter from Julien Tiersot about the Bayreuth and 
Munich Wagner performances. Knowing the anti- 
Wagnerian tendencies of our esteemed contemporary 
we were genuinely surprised that a glowing tribute to 
Wagner should make its appearance in Le M énestrel’s 
columns. The fact, however, that it did appear gives 
proof of the impartiality of the editor, who gives ample 
space to the ideas of a distinguished writer, even if these 
ideas are entirely at variance with those held by him. 
This is considerable of a step for the better, and we yet 
hope to see Le Ménestrel conducted on a basis of fair- 
ness in regard to questions appertaining to the “ music 
of the future.” 


OME years ago we decided to print the words “ quar- 
S tet,” “quintet,” “sextet,” &c., in THE MUSICAL 
CouRIER, as they here appear. The innovation at first 
seemed a strange one, but we were pleased to notice that 
it was followed by many other newspapers that are 
among our exchanges, or with which persons are con- 
nected who are on our subscription list. 

We now propose to make another, a more startling, 
innovation. An American singer who should happen to 
appear at La Scala, Milan, Italy, would not be called by 
Jl Trovatore or by La Gazetta Musicale, “ Mr.” So-and- 
so. Those papers would call him “Signor,” and not 
“Mr.” A lady from this country who would appear at a 
Colonne Concert in Paris, would not be called “ Mrs.” 
by Le Ménestrel, but “Mme.” The rule is not strictly 
adhered to by many of the European papers, but it is a 
general rule with them. We propose hereafter to follow 
it closely. A Signora will be known in these columns as 
a “Mrs.,” a Signor as a “Mr.” If the lady is from 
Naples and happens to be single, and we are misguided 
in consequence of the fact that the Italians call her Sig- 
nora, we must, until informed that she is single, call her 
“Mrs.” We must admit that we are not borrowing 
trouble on that account. If, when after hearing a splen- 
did performance of a German opera under Anton 
Seidl's direction, we should refer to him as “ Mr.” Seidl, 
instead of “ Herr” Seidl, we do so with the conscious- 
ness that he comes from the other side of the big pond, 
just as Mr. Theodore Thomas does, and as we call the 
latter “ Mr.” we must henceforth call the former “ Mr.” 
It will be “ Mr.”” Niemann, just as it is “ Mr.” Stanton, 
and “ Miss” Lilli Lehmann, as it is “ Miss” Marianne 
Brandt. It will be a rather unique plan in the begin- 
ning, and we are going to have some fun in endeavoring 
to put it into practical use, but it must be done sooner 
or later, with us—sooner. Neither can the artists com- 
plain, for it will not affect their incomes very much. 

Should we mention the name of a great man, such, 
for instance, as the late Franz Liszt, such as Anton 
Rubinstein, or Camille Saint-Saéns, or Johannes Brahms 
—why we will do just as wé have done, give them their 
names, and drop the title “ Mr.” They donot require it. 





MRS. THURBER'S VENTURE. 
HE stories circulated last week regarding Mrs. Thur- 
ber and the American Opera Company venture, 
one phase of which we discussed editorially, called forta 
an interview on the part of an Evening Post reporter 
with Mr. F. B. Thurber and Mr. S. B. Eaton, which we 
herewith reproduce. Mr. Thurber said : 


While I know very little about the American Opera Company's business, 
I know these reports are absolutely without foundation, as Mrs. Thurber 
not only takes as much interest as ever in the enterprise, but feels very 
much encouraged at the progress that it is making. Whatever she has 
given toward it she can afford to give, and indeed that is not much more 
than she has been doing for several years in promoting musical education. 
While I do not take much interest in musical affairs, it is evident that the 
plan of getting a co-operation of the wealthy men and women of this coun- 
try to promote musical culture is a good one, and by such co-operation a 
national opera of the first class can be sustained without large expense to 
any one city ; and thus the collateral idea of establishing a national con- 
servatory of music—a project in which Mrs. Thurber takes great interest— 
would naturally be promoted. The United States has provided liberally 
for all other branches of education, and every American would no doubt 
like to see our country take as creditable a position in the musical world as 
she has in other respects. With regard to the reports of troubles in the 
management of the American Opera Company, it may be said that they 
have manifested themselves periodically in one form or another, sometimes 
doubtless resulting from differences and jealousies between artists, and 
sometimes from persons who might have other interests or designs adverse 
to the enterprise. I suppose more or less friction is inevitable in all great 
works, and the best answer to these reports is the degree of success which 
this enterprise has attained in the past, and its prospects, which are even 
better. It is absolutely untrue that I have protested against Mrs. Thurber 
spending any more money on the American Opera or that I am displeased 
at what she has already spent. 

Mr. S. B. Eaton, counsel for the American Opera Company, who is well 
informed on all its business affairs, said to-day with reference to the story 
of Mrs. Thurber having withdrawn her support and patronage from the 
company : 

‘The story is absolutely false. I have already denied it three times and 
do so again now with the utmost possible emphasis. Some of these stories 
are attributable to dissatisfied singers. They have not been re-engaged. A 
principal singer, one of these dissatisfied employes, who was not re-en- 
gaged, has threaténed a lawsuit and has already engaged a lawyer.”’ 

Referring to the progress in the work of organizing the National Opera 

























Company, Mr. Eaton said: ‘The National Company will be formed as 
soon as the auxiliary companies in the different cities furnish us with the 
names of their members of the board of directors. Under the law the cer- 
tificate of incorporation must state the names of the directors. Each aux- 
iliarv company has the right to nominate one or more members of the 
board, according to the amount ot stock subscribed for by such company. 
The preliminary work of organizing and incorporating the National Opera 
Company 1s virtually completed and the papers will probably be filed in a 
week or ten days. The Boston auxiliary company has already elected as 
its representative in the National Opera Company, Mr. Henry L. Higgins, 
and we expect to hear from the other auxiliary companies in a day or two.” 

As both gentlemen above interviewed are directly 
interested parties, the one as husband of the loser, the 
other as counsel for the company, too much weight 
should not be attached to what they have to say. Mr. 
Eaton’s references to the progress of the National Opera 
Company are certainly somewhat flimsy and vague in 
view of the fact that from Chicago comes the news that 
not a penny has so far been subscribed toward that big 
fund which it was claimed had been given for the sup- 
port of the National Opera Company. Before we put 
any belief in the assertions of Mr. Eaton we should like 
to hear the names of the directors of the National Opera 
Company in the various cities in which they claim to 
have founded auxiliary companies. Give us the names, 
gentlemen! Facts and no fictions ! 





DOCTOR OF MUSIC, 

BOUT a week ago we received an inquiry from 

Athenia, N. J., supplemented by another, asking 

THE MusiCAL CouRIER when and where the following- 

named gentlemen received their respective degrees of 

Doctor of Music: The late Lowell Mason, William 

Mason, Satter, Eberhard, Klein, Geo. F. Root, Tourjée, 

J. P. Holbrook, H. R. Palmer, H. S. Perkins, Bowman 
and Ritter. 

We have had no time to make complete inquiries, and 
as our correspondent is evidently in a hurry, we will 
reply at once to the best of our ability. Of the late 
Lowell Mason’s degree we are unable at present to fur- 
nish any information. Dr. William Mason had the de- 
gree conferred upon him by Yale College in July, 1872. 
It was an honorary degree, as the college has no musical 
curriculum. 

“Dr.” Eberhard’s degree was conferred in the most 
novel manner, and that gentleman has the distinction of 
originating the simplest method possible to confer de- 
grees of any kind. He managed to get a charter from 
the Legislature of this State which gave him the privi- 
lege to confer degrees. Thereupon, immediately after 
receipt of the charter, recognizing his own merits much 
more rapidly than others did, he conferred the degree of 
Doctor of Music upon himself and subsequently that of 
Master of Music upon one of the piano teachers at the 
conservatory of which he is the business head. To con- 
fer the degree upon yourself is an easy and simple plan 
which has the additional merit of originality. There is 
no similar case on record and “ Dr.” Eberhard enjoys 
the special distinction with grace and solemn unction. 
He evidently believes in the musical judgment and criti- 
cal ability of the Legislature of the State of New York. 

Dr. Klein, as organist of St. Francis Xavier’s Church, 
which is connected with St. Francis Xavier's College, is 
the musical head of the college. This same college, 
which has no musical curriculum outside of Dr. Klein, 
conferred the degree upon him. He is one of the most 
talented musicians in the United States and made a seri- 
ous blunder, which has affected his career, in not refusing 
the degree. 

“Dr.” S. H. Perkins, of Chicago, received his degree of 
Corn-Doctor of Music from a school in Iowa called the 
Toledo University. Like its namesake, the great Univer- 
sity of Toledo in Spain, this one has no musical curricu- 
lum. In fact, the only person ever directly or indirectly 
connected with it who claimed to know anything about 
music was “ Dr.” Perkins. This gentleman, with char- 
acteristic modesty, accepted the degree and now is 
known as “ Dr.” Perkins, of Toledo. 

Mr. Bowman, of St. Louis, is no Doctor of Music. He 
is nevertheless a splendid musician and his case is in 
point, as it proves that a man can be accomplished with- 
out a title pinned to his name. There are thousands in 
this great country just like Mr. Bowman, men of intel- 
lect, accomplishment and character, who are _plajn 
“ Misters.” Of the other gentlemen we are unable to 
speak at present. 

“Dr.” H.R. Palmer, in answer to our inquiry, wrote 
the following charming epistle, in which will be found 
soine of the very choicest Latin: 

Yours of the 16th inst. just received. I cannot see what possible 
interest it can be to anyone where and by whom my degree was con- 
er if it is, they are hereby informed that the degree of “* Musicus 
Doctoris ” was conferred upon me by the University of Chicago in June, 
1880, and again by the Alfred University, in June, 1881. Both were 
wholly complimentary, honorary and unsought, and were, as I was in— 
formed, based upon my written works, more especially upon my“ Theory 
of Music.” 

I suppose this information is sought for the purpose of giving greater 
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point to your blowing against American degrees, but if you will consider 
that they were conferred without my knowledge (in fact, one]was conferred 
nearly three months before I heard of it), you may modify your opinions 
somewhat with good grace. 

Hoping that this reply is satisfactory, I am truly, but hastily, 

Yours, &c., H. R. Patmer. 

This reply certainly is satisfactory to us if it is to 
“Dr.” Palmer, who evidently understood us when he 
accused us of “blowing” against American degrees. 
As is well known by every member of the American Col- 
lege of Musicians, our efforts have been directed to 
strengthening the position of the college and upholding 
that very American degree. It was for that same reason 
that we denounced Eberhard, Klein and Perkins, as they 
accepted degrees subsequent to the organization of the 
American College of Musicians, an institution which 
was created through the desire to prevent this musical 
humbuggery in America. We stated distinctly that our 
campaign against the false degree of Doctor of Music 
was not retroactive and did not refer to those cases 
where the degree was conferred d¢fore the organization of 
the American College of Musicians. The college has 
been in existence for some time and has been so careful 
in the dispensation of this honor that up to date not one 
degree of Doctor of Music has been conferred by it. 

True it is that several of the gentlemen named above 
have deserved a title Aonorzs causa, and when it is con- 
ferred by a great representative of learning like Yale it 
amounted to something. But this Albert and Toledo 
and Francis Xavier and Grand Conservatory nonsense is 
too ridiculous for the time and condition of music in 
this country now. 
not of art or learning. . 

To musicians like “ Dr.” Palmer, for instance, it has 
inestimable business value. The “Dr.” represents a 
class of musicians wholly indigenous to this country, 
viz, a convention leader. Now, a musical convention in 
Vermont or New Hampshire, or Pennsylvania or Iowa, 
bears about the same relation to genuine musical affairs, 
such as oratorio or symphony or philharmonic concerts, 
as a camp meeting does to a well-ordered service in 
church under the auspices of an intellectual minister. 
Musicians who are identified with these conventions in 
the country are unknown in large centres and are never 
heard of there. For instance, musically speaking, “ Dr.” 
Palmer is comparatively unknown here. During years 
in which great musical events followed each other in 
this city with remarkable rapidity, the name of “ Dr.” 
Palmer cannot be found on any program of importance. 
He is too busy in the country, and all that is perfectly 
correct. We need gentlemen like him to attend to con- 
ventions, and their work there becomes doubly interest- 
ing to them when they can be addressed as “ Doctor.” 





T will appear from the following letter that the 
Indiana Music Teachers’ Association joins the Ohio Music 
Teachers’ Association in its advocacy of an organic union between 
State and national associations. The National Executive Com- 
mittee champions the cause. 
Canton, Ohio, September 14, 1886, 
Editors Musical Courier : 

In my letter of July 17 I informed you that at the late meeting of the Ohio 
Music Teachers’ Association, held at Columbus, July 6 and 8, it was deter- 
mined that a change should be made in the constitution of the Ohio Music 
Teachers’ Association, requiring the election of ten vice-presidents instead of 
two, as heretofore, and that the several prominent specialties of the profession 
should each be represented by one of these vice-presidents, and it was thought 
that it would possibly be the best selection that could be made to represent 
the association at the meetings of the ‘* National,’’ should the friendly relations 
aimed at ever be realized. The ten vice-presid , being p repre- 
sentatives of the several specialties, would constitute a delegation worthy the 
honor of representing the State Association, and if similar worthy delegations 
were sent from all the States the national meetings would be made up of the 
best musical talent of the entire country, and there would then be something 
like authorized representation ; somebody would represent something. Mrs. 
Hunter, president of the Indiana Music Teachers’ Association, called a con- 
-stitutional convention at Indianapolis, on August 28. At this meeting the 
delegate issue was ripely considered. /¢ resulted in the adoption of the dele- 
gative clause, identical with the one contained in the constitution of the Ohio 
Music Teachers’ Association and in the election of a representative board of 
ten, one representative for each specialty, Thus Ohio and Indiana unite on 
this issue, A meeting of the delegations of the two States will take place be- 
fore the meeting of the National Association. This new advance is due 
principally to Mr. Leckner, of Indianapolis, who worked hard to bring about 
this gratifying result. The question most pertinent now is: To what extent 
can State jations be rep din ils of the National Association ? 
Teasmuch as the National Association pretends to desire State associations to 
co-operate with it, and as it is impracticable that the entire association should 
attend the meetings of the National,some practical method of securing repre- 
sentation should be determined upon by the State ions and ded 
by the National. 

It is true that there are but four or five State organizations in existence at 
present, but I believe that each year will add to the number, and this matter 
of government representation, &c., all that would apply to a great number of 
State organizations would also apply to the few now in existence. 

Very truly, Jonannes Wo.rrom, 
President Ohio Music Teachers’ Association. 
per Puitip Warer, Secretary, 











{If this kind of work continues there can be no doubt 
that the final result will be most gratifying. We 
believe thoroughly in the delegative system and in.no 


It has the semblance of business and }- 





other. Its application to what is now called the Music 
Teachers’ National Association will purify the latter and 
weed out the worthless element, which came very near 
gaining complete possession of the organization. The 
delegates to a national association must be representa- 
tive men, not representing themselves, but representing 
a constituent element, and such delegates only should 
be constitutionally admitted as members of the National 
Association. The heterogeneous element now forming 
the association represents in each case the individual, 
and that is fundamentally delusive-—EDITORS MUSICAL 
COURIER.] 








Mrs. Carrie Hun-King. 
HE charming young vocalist who is the subject of 
cur cut on the front page of this number of THE MusIcAL 
Courikr is well known in musical circles and among the patrons 
of concerts as one of the favorite artists now resident in this city. 

Gifted by nature with a high soprano voice of wonderful pur- 
ity and sweetness and great flexibility, she has added to these 
tare qualifications faultless intonation and musical expression— 
the result of thorough application and hard study. 

Strakosch first heard the lady in her teacher’s studio in Boston, 
where she received her musical education, and at once engaged 
her as prima donna of the Strakosch Grand Opera Company he 
was then organizing. During her operatic career she won words 
of praise from the press of the principal cities in the United 
States and Canada, but notwithstanding her success in opera she 
decided to adopt the concert and oratorio as the fields of her 
future usefulness. This decision was received with pleasure by 
her friends, who, recognizing her position as a society favorite, 
deemed the concert stage the proper one for Mrs. Hun-King’s 
future work. 

Her appearances in concerts at Steinway Hall and Chickering 
Hall during the past few seasons will be remembered. She has 
also sung in some of the largest churches in this city, including 
the Church of the Divine Paternity (Dr. Chapin’s) and the Church 
of the Holy Trinity. 

During the season now inaugurated Mrs. Hun-King will fre- 
quently be heard in many of the higher class of concerts which will 
be given in this city. 


Recent Repertories. 
BERLIN, ROYAL OPERA HOUSE, 


‘** Trompeter von Siickingen”’ 
8, “ Figaro’s Marriage”’ 
* Freischtitz”’ 
** Preciosa” 
SET ET ou 405 deca 6006 sein by crenghnada . Mozart, 
DARMSTADT COURT THEATRE, 


** Tannhduser” 
, ** Waffenschmied ” 
. “ Die Walktire” 
* Hans Heiling”’ 
DRESDEN. 


* Ratcatcher of Hamelin” 
“ Flying Dutchman”’............ ots bietsvcocads Wagner. 
** Le Prophéte ” Meyerbeer. 


FRANKFORT-ON-THE-MAIN. 
. “Templer und Jiidin”’ 
. “Oberon” 
“ Fidelio” .... 
* Tannhiiuser” 


September 


Beethoven. 
agner. 

. Mozart. 

“ Le Prophéte”’ ‘ Meyerbeer. 

HAMBURG, 


“Les Huguenots" 
6, ‘* Tannhiuser”’ 


Meyerbeer. 
Wagner. 
Mozart. 


HANOVER. 


“Les Huguenots” 

‘La Fille du Régiment”’ 
“Carmen”’ 

‘* Marriage of Figaro” 


LEIPSIC,. 


Meyerbeer. 
Donizetti. 
Bizet. 
Mozart. 


... Lortzing. 
.. Beethoven, 
Lindner. 


MUNICH, 


September “ Junker Heinz” 

pa * ‘Tannhiuser"’ 

o“ ; 

* ** Goiden Cross’’ 

VIENNA COURT OPERA, 

September 6, “ Alda”... cecccccsscccescce coses dele piabenngn . Verdi. 

sr Ee RET 6 un bekeriarens Mie Weak Havas eon bouts Halévy. 
Dis . “Die Walkiire”’ Wagner. 
“ nad Pp von Siacking Nessler. 
eu, * LOE fa. tc cs scien abs 
12, “* Le Prophéte” 
“ 13, “ Flying Dutchman” 





Meyerbeer. 
Wagner. 


“ 








Singing Teachers in New York. 


3t East S&vENTY-SECOND-ST., 
New York, September 23, 1886, 


Editors Musical Courier : 

EING a subscriber of your worthy paper I take 
the liberty to ask you to send me names and addresses of 
some of the most prominent teachers of singing (oratoriol) of New 

York. Thanking you in advance, yours truly, 

ANNA E. FRANKE. 

[Of lady teachers we recommend Mrs. Cappiani, Gage- 
Courtney, Marie Dansz, Murio-Celli and Bertha Johann- 
sen. Of gentlemen teachers, Messrs. Errani, Max Treu- 
mann, William Courtney, A. A. Pattou, Carl Alves, 
Frank H. Tubbs and Pietro Ferranti— EDITORS MUSICAL 
COURIER. | 








——tThe date of the first Brooklyn Philharmonic concert 
has been changed from November 27 to October 30. 





FOREICN NOTES. - 


....The first production of Richard Wagner's “‘ Die Wal- 
kiire” in French will take place at the Théatre de la Monnaie, in 
Brussels, this winter. 

....The newly-built theatre at Halle will be opened on 
October 1. The first operatic performance to be given there is 
Wagner’s *‘ Die Walktire.” 

....The Academia Filarmonica at Rome will shortly give 
a Liszt in-memoriam concert at which the dead composer’s “* Holy 
Elizabeth ” is to be performed. 

....The King of Saxony has had to draw his check for 
$135,000, to make good the deficit in the Dresden Opera-House 
exchequer for the past season of grand opera. 

.... The new symphony, by Mr. Pohlig, called “ Durch 
Weltenriiume” (‘‘ Through Space”), was received with enthusiasm 
by the public on its first performance, under the direction of 
the composer, at Riga. 

....A society of six wealthy ladies and gentlemen has 
been formed for the purpose of giving yearly Wagner festivals at 
Bayreuth. Each member is pledged to contribute 5,000 marks 
annually for five years as a guarantee for the necessary funds. 
At the head of the list appear the names of Prince William, of 
Germany, the Grand Duchess of Baden and two Parisian ladies. 


»ee+ The total cost of the Wagner representations at Bay- 
reuth this summer was about $45,000. The receipts amounted to 
about $3,000 more. ‘‘ Tristan” drew just half as well as ‘* Par- 
sifal,” the average number of seats sold for the latter being 1,280. 
The heaviest expense incurred was the orchestra, which cost 
$15,000, Most of the singers received no payment except for 
traveling expenses. 

....“ Norwiza,” the new opera by Corder, will be per- 
formed for the first time by the Carl Rosa Opera Company at 
Liverpool between Christmas and the new year. The opera is 
entirely finished, the third act having just been copied. Carl 
Rosa, during a recent voyage to Norway, acquired a number of 
valuable models, costumes, shoes and even carriages for the 
“ Norwiza ” scene, which is supposed to be in Norway. 

....A peal of bells, in direct imitation of the famous peal 
of the Strasburg Cathedral, is being specially cast for the pro- 
duction of Sir Arthur Sullivan's cantata, ‘‘ The Golden Legend,” 
at the forthcoming Leeds festival. The cantata opens with the 
clanging of these bells, the scene being the spire of the Stras- 
burg Cathedral, from which Lucifer and the powers of the air are 
trying to tear down the cross. 

....The contents of the Franz Liszt's will have been 
made known through his lawyer and confidential adviser, Dr. 
Brichta, who went from Vienna to Weimar in order to arrange 
affairs. The will was dated August 15, 1861, and constituted the 
Princess of Sayn-Wittgenstein as ‘‘ universal heir.” It had been 
drawn up in solemn form, occupied only a sheet of letter-paper, 
and had been deposited for safe keeping with the proper tribunal 
at Weimar, then the usual residence of Liszt. Both his daugh- 
ters and his mother were then alive. The provisions which the 
will contains for the benefit of his mother have been discharged 
by her death in 1864. As tothe daughters, the testator directs 
that their fortunes, which were deposited with the house of Roths- 
child, at Frankfort, shall be paid over tothem. The interest ot 
these capital sums was paid to Mrs. Blandine Ollivier and Mrs. 
Wagner from the time of their marriages, and the capital sums 
were also paid over to them long since. The legatee is to have 
supreme discretion and control over the publication of any manu- 
script works which Liszt may leave behind, is to have all the pres- 
ents made to him at various periods of his career, is to discharge 
his wishes in regard to friends which he may communicate to her 
orally or by writing, and may dispose at pleasure of all the scores 
and other manuscripts of various composers, and ai! other music 
which may be in his possession at the time of his death. It is 
believed that the value of what has been left is not considerable, 
except the presents, which are numerous and costly, and the 
music. By the wish of the Grand Duke, Liszt’s house at Weimar 
will be preserved in the condition in which he left it, as a 
memorial of the great artist.—Zondon Times. 








Communication From Mr. Lavallée. 
Boston, September 24, 1886. 
Editors Musical Courier : 
HERE have been many repurts in regard to my 
connection with the Massachusetts Academy of Music (late 
I have agreed to teach two days each week at that 
The remaining time is occupied in my own rooms 
Yours truly, 
CALIXA LAVALLEE. 


Petersilea). 
institution. 
at the Miller Hall, 156 Tremont-st. 





The American Opera Company will commence their 
season at Philadelphia November 15, with Gounod’s “ Faust” in 
its complete form, with the ballet and the Brocken scene. The 
répertoire embraces operas by Gounod, Meyerbeer, Wagner, 
Verdi, Flotow, Rubinstein, Weber, Massé and Halevy. Meyer- 
beer’s ‘* Huguenots” and Verdi's ‘‘ Aida” will be given for the 
appearance of Mrs. Fursch-Madi, who is to be prima donna as- 
soluta of the season. The American Opera Company will not be 
heard in New York until February 28, 1887, but a week of grand 
opera will be given by them at the Academy of Music, Brooklyn, 
toward the close of the present year. 
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AMBROISE THOMAS,—The venerable French composer, 
Ambroise Thomas, is busy writing a new opera for the Paris 
Opéra Comique. The title of the work will be ‘‘ Circé,” the 
libretto being furnished by Jules Barbier. 


GOETZE.—Emil Goetze, the great tenor, who was suffering 
from throat troubles, is so far restored to health that he intends re- 
suming his duties at the Cologne Opera on October 1. 

MR. TURPIN’S FLYING TRIP.—Mr. E, H. Turpin, presi- 
dent of the London College of Organists, has paid a flying visit 
to this country. He called at Jardine & Son's organ factory, but 
as he returned on the same steamer by which he arrived he could 
not be induced to give a recital. The large three-manual organ 
for St. John’s Church in Yonkers, built by the Jardines, is to be 
opened on the 3oth by Messrs. Walter R. Johnston, Frank Taft 
and Edward G. Jardine. Miss Ida Hubbard will sing. 

ENGLISH IN DENMARK.—Anton Schott, the well-known 
tenor, who had been engaged to star in Wagner’s opera at the 
Royal Theatre, Copenhagen, appeared as 7annhduser, sing- 
ing bis part in English, he being informed by the authorities that 
the German language would not be permitted on a Royal Danish 
stage. The King and Queen of Denmark, the Princess of Wales 
and the entire court were present and Schott scored, before a 
crowded house, a great triumph. Johan Svendsen was the con- 
ductor. 

MoszKOWSKI.—Moritz  Moszkowski, the young Berlin 
composer, has just been created an honorary member of the Lon- 
don Philharmonic Society in recognition of the orchestral suite 
dedicated to that venerable body and performed by them last sea- 
son. London Punch uses the occasion for the following notice : 
Mr. Moszkowski, if not hailing from Moscow's sky, is at least a 
native of Russian Poland. His new suite is one of the most 
original and delightful bits of music that have been recently intro- 
duced. Quite the sweetest thing in suites. Mr. Punch loves to 
recognize merit such as it displays, and he therefore votes solid for 
Moszkowski and crowns the head of the Pole with laurels. 


DUDLEY BUCK’S CANTATA.—The London and Pro- 
vincial Music Trades Review has the following kind and en- 
couraging notice about Dudley Buck’s new cantata, ‘‘ The Light 
of Asia: ‘' Mr. Dudley Buck, one of the foremost composers 
of the United States, is about to challenge criticism in this coun- 
try. His cantata, ‘The Light of Asia,’ is written for a forth- 
coming concert of the Brooklyn (United States) Apollo, but it 
will be published in London by Messrs. Novello, and it will prob- 
ably be taken up by one of our choral societies. It is written for 
three soloists (soprano, temor and bass), chorus and orchestra. 
Mr. Buck was born at Hartford, Conn., in March, 1839, and he 
studied first at Trinity College, Hartford. About 1858 he went 
to Leipsic to study under Hauptmann, Plaidy and Moscheles, 
and among his fellow-students were Sir Arthur Sullivan and Mr. 
J. F. Barnett. At Dresden he afterward studied organ and har- 
mony under Schneider and Rietz. He went to Paris in 1861, but 
returned to America during the following year. He is now 
director of the Apollo concerts at Brooklyn. Mr. Dudley Buck 
is a prolific composer. He won the £200 prize with his setting 
of Longfellow'’s ‘Golden Legend ’ (which his fellow-student, Sir 
Arthur Sullivan, has now taken up for the Leeds Festival) at 
Cincinnati in 1880, He wrote the cantata for the opening of the 
Philadelphia Exhibition, and he is also the composer of an opera, 
* Deseret,’ a symphonic overture, ‘ Marmion’ and a quantity of 
church and other music. He is considered a remarkable organist 
and a successful teacher. His new cantata, * The Light of Asia,’ 
will be accorded the most respectful consideration by British 
audiences.” 

DON1ZETTI.—A nephew of the composer of ‘* Lucia,” Mr. 
Alfredo Donizetti, has written a cantata, ‘* The Song of the Sea,” 
which will shortly be produced by the Societa Vicenzo Bellini at 
Milan. 

SOLOMON IN ALL His GLoRY.—Edward Solomon seems 
to be joined in wedlock to two Lilies. But Solomon in all his 
glory should not have married but one of these. So at least the 
composer, who claims the distinction of ranking second only to 
Sir Arthur Sullivan as a composer of English comic opera, must 
have thought when on Thursday last he was arrested at London 
on a charge of bigamy, preferred by his first wife, Lily Grey. 
He was held for trial in $1,200 bail. Solomon, who is less than 
thirty-five years of age, was married very early in life, as will be 
seen by a copy of marriage certificate, No. 80, given at the Gen- 
eral Register office, Somerset House, London, solemnizing the 
marriage on March 15, 1873, of Edward Solomon, minor, bach- 
elor, by profession a musician, of No. 138 Drury-lane, son of 
Charles Solomon, musician, to Jane Isaacs, minor, spinster, of 
No. 45 Drury-lane, daughter of Abraham Isaacs, fruiterer. The 
marriage took place in the Register’s office, and was performed by 
C. W. Broughton, Registrar, Frank Wright and Ada Amelia 
Wright being witnesses. Jane Isaacs is the young lady known on 
the London stage as ‘‘ Lily Grey.” Solomon had two children 
by his first wife, but the couple seem to have lived happily to- 


gether for only two years, but it was not until 1882 
that any active measures looking to a divorce were 
taken by either party. At that time the wife sued for 
divorce from Solomon on the ground of infidelity. The 


divorce, however, never yet having been granted, Solomon 
was, undoubtedly, a married man when he became allied 


to Lillian Russell. Meanwhile the following interview, which a 


will seem refreshing : ‘‘ Miss Russell, is it true that you and Mr. 
Solomon have separated for good?” ‘* No,” said she, decidedly, 
‘it is false. We parted a short time ago when Mr. Solomon 
went to London, and I can say that we had a very comfortable, 
yes, affectionate parting. You know that Mr. Solomon is a 
splendid composer, but that he has been most unfortunate with 
his operas. When he was about starting for London he came 
and bade me good-bye. ‘ Well,’ said he, ‘ will ‘you go with me ; 
will you go to London?’ ‘ England,’ said I, ‘‘is your country. 
America is mine. I have my baby to take care of and I will stay 
here in America and do it. You can succeed better in London 
than here. Go and succeed, and then I will come to you, or you 
can come to me.’ That is the way we separated. I have had 
several cables from him since. I think he will eventually go in 
with Irving. Irving sent him a letter and a check just before he 
left New York, telling him to come at once to him in London be- 
fore going anywhere else. You can say for us to the public that 
we have not separated, if we are a long way apart,” and the lit- 
tle lady bade the reporter a kindly good-night. 

PATTI AND ABBEY.—Adelina Patti's contract with Mr. 
Abbey for her farewell American tour is for forty concerts, to 
which may be added ten concerts at Mr. Abbey’s pleasure. Be- 
fore coming to this country she will give concerts in London at 
the Albert Hall, on October 27, when both she and her husband, 
Mr. Nicolini, will appear, and in Dublin on November 2 and s. 
Her passage over is engaged on the Umbria, from Queenstown, for 
November 8. She will begin her tour in Steinway Hall, New 
York, November 17, and will go to Boston to give two concerts 
in Music Hall—one on the evening of November 24 and the other 
Saturday afternoon, November 27. Scalchi, Galassi and a tenor 
who is new to Americans, by name Baroncelli, are to support her, 
and Arditi—Mapleson’s old stand-by—is to attend to the musi- 
cal part of the program. 

LILLI LEHMANN.—Miss Lilli Lehmann having paid her 
forfeit money of 13,500 reichsmarks to Von Hiilsen, the inten- 
dant of the Berlin Royal Opera-House, she thought that she had 
thus cheaply been relieved from the ugly stigma of having bro- 
ken her contract. As we told her beforehand, such is not the 
case, and the lady might just as well have saved her money, for 
when she went to Vienna with a desire to sing at the Imperial 
Opera-House the director of that institution coolly refused to 
consent, and when Miss Lehmann remonstrated with him he 
quoted Edgar Allen Poe, ‘‘ Quoth the raven, ‘ Never more.’” 
Such are the vicissitudes of life. Miss Lehmann, happily for 
her, is a rich woman, and she can easily afford the loss of the 
reichsmarks ; but as for her career in Germany, it seems to be 
finished, and she will never again appear at any of the great Ger- 
man opera-houses. Miss Lehmann sails for New York from 
Bremen on October 6. 


LOvE AND SUICIDE.—Miss Eugene Erdosy, the charm- 
ing and vivacious soubrette of the Berlin Walhalla Theatre, shot 
herself on the gth inst. and died almost instantly. The cause 
assigned for the rash act is an unhappy love affair. 


SYLVA ILL.—Sylva, the tenor, well remembered here 
from last year’s season of German opera at the Metropolitan, lies 
ill at Brussels. The Theatre de la Monnaie was to be opened 
with a performance of ‘* Robert le Diable,” but as Sylva was ill 
and ‘ Robert” without a Robert was out of the question, 
‘* Zampa ” had to be substituted, which time-worn remplacant did 
not prove a success, 

KINDERMANN’S ANNIVERSARY.—August Kindermann, 
the baritone of the Munich Court Opera, celebrated on the gth 
inst. the fiftieth anniversary of his first public appearance, and 
the fortieth anniversary of his connection with that institution. 
The opera chosen for performance was Lortzing’s ‘‘ Waffen- 
schmied,” in which he sang his cheval de bataille role of Stadinger. 
Kindermann was overwhelmed with applause and other tokens of 
public esteem. 


WHAT'S IN A NAME? —Mr. Von Westen, a Chicago rid- 
ing master, husband of Mrs. Cottrelly, of piiliijMcCaull- opera 
troupe, married her under an assumed name. He seems to be a 
gentleman of equally bad memory and fickle , for he 
telegraphed last Thursday to a well-known thea , in this 


city as follows : 

Cnicaco, Septembe? 22. 
Under what name did I marry Cottrelly two years ago? You were there 
and hadn’t as much to think about as I had. Please wire answer. Want to 
Von WEsTEN. 


apply for divorce. 
The couple soon separated and both are now anxious to be 
free. It is expected that the divorce will be granted in a few days. 
WIENIAWSKI.—Joseph Wieniawski has been appointed 
a professor of the St. Petersburg Conservatory. 

Liszt’s Bopy.—The cable announced last Thurs- 
day that the Princess Caroline Wittgenstein and Cosima 
Wagner have at last consented to the proposed removal of the 
late Abbé Liszt’s remains from Bayreuth to Buda-Pesth, and 
arrangements will immediately be made for their translation to 
the Hungarian capital. 








The McCaull opera season at Wallack’s will continue 
tilla week from next Saturday and ‘* Josephine Sold by Her Sis- 
ters” will then be withdrawn. On Monday, October 11, Colonel 
McCaull will transfer the company to his Philadelphia theatre, 
where they will locate for the season, none of the McCaull com- 
panies being again heard in New York until January 17, when an 
engagement will be commenced at the Star Theatre with the 
original English production of Dellinger’s latest opera ‘* Lor- 





HOME NEWS. 





——Calixa Lavallée, of Boston, was in New York last 
Sunday ; so was Theodore Presser, of Philadelphia. 
Kapelmeister Seidl has secured the trombonist, Ewald 
Stolz, for the Metropolitan Opera-House orchestra. 

The Lilian Conway Comic Opera Company will be 
at the Third Avenue Theatre the week October 4. 

Mr. Taglieri, a tenor, and Adolph Bauer, leader of 
orchestra, have been engaged for Conried’s Opera Company. 

——tThere is some talk of Jennie Winston being sent to 
San Francisco to head a permanent comic opera company in that 
city. 

——A chorus of children and quartet from the American 
Opera lend to the musical attractions of ‘‘ Marita” at the Union 
Square this week. 

——tThe novelties to be brought out by the Philharmonic 
Society will consist in Brahms’s fourth symphony and Bruckner’s 
symphony in E major. 

Max Vogrich and his wife are back in San Francisco. 
The threatened invasion of New York by these artists seems 
therefore at last accounts to be, at least, postponed. 

——“Erminie” closes its career at the Casino Saturday 
night, when beautiful souvenirs will be given to the patrons of the 
house. The closing performance will be the 150th. 

The second season of Theodore Thomas's popular 
concerts will begin Tuesday evening, October 26, after which 
there will be seven Tuesday evening concerts and nine Thursday 
matinees. 

The entrance examination for the School of Opera of 
the National Conservatory, on East Seventeenth-st., which gives 
tuition free, will be held on October 1 and 2, at ten A.M. The 
school reopens on the 4th. 

——The Thalia Theatre will open Friday evening with 
Albert Loetzing’s opera, *‘ Undine.” On Tuesday, October 5, 
‘The Gypsy Baron” will be given, and on Wednesday the first 
performance of ‘‘ Don Cesar.” 

The Boston Symphony Orchestral Club, under the 
management of Max Bachert, will give a concert at Mechanics’ 
Hall, Worcester, on January 3, 1887, under the auspices of the 
Worcester Ideal Musical Course. 

C. A. Cappa and the Seventh Regiment Band left for 
Louisville last Saturday, to play at the exposition concerts in that 
city. The permission of Colonel Clark, of the Seventh Regiment, 
had to be obtained before the band could leave the city. 

Harley Newbold’s opera, “ The Hermit of Cashel,” 
will be produced at the Metropolitan Opera-House October 4. 
Mrs. B. F. Hallett, a great Boston favorite, will sing the leading 
role, and Miss Margaret Slone and Messrs. Fred A. Parker and 
J. William Fitts will be in the cast. 


——The Southeastern Massachusetts Musical Association 
will hold its annual festival in Taunton on October 20, 21 and 22. 
Mr. Carl Zerrahn will conduct, as usual. Blaisdell’s orchestra, 
thirty-five pieces, Mr. and Mrs. C. N. Allen and Mr. Wulf Fries 
are engaged. No other artists will be engaged until next week. 





























At a meeting of the members and directors of the 
Cleveland, Ohio, Philharmonic orchestra the following officers 
were elected: President, E. P. Williams; vice-president, E, C. 
Stedman; secretary, Frederick Kraus; music committee, J. 
Ranney, Carl Schroeder, G. Gender, R. F. Schade and J. F. 


Stair ; conductor, Franz Ahrens. 


It is ahard thing to record, but it is a fact, that Vic- 
toria Morosini-Hulskamp has been the subject of bets ever since 
she eloped with her father’s coachman and went to sing at the 
Casino. Upon the publication of the statement that she had 
eloped for the second time considerable money changed hands, but 
the winners had to give odds, and so made very little by their vic- 
tory. 

——Mr. Angelo’s season of Italian opera will commence 
at the Academy of Music on October 18. Giulia Vaida, of 
whom great things are expected and reported, is to be the prima 
donna. Mrs. Valda will be supported by a good company. 
Among the members are some well-known names. Soprani, Mrs. 
Adele Blanchi-Montaldo, Miss Matilde Ricci, Mrs. Emilia Cor- 
reris, Miss Ida Valerga; mezzo-sopranos and contraltos, Miss 
Giulia Prandi, Miss Marie Groebl, Mrs. Trinidad Mestress ; 
tenors, Mr. Francesco Giannini, Mr. Eugenio Salto, Mr. Iginio 
Corsi, Mr. Enrico Cosmi, Mr. Eugenio Vicini; baritones, Mr. 
Enrico Pogliani and Mr. Lorenzo Lalloni; basses, Mr. Augusto 
Pinto, Mr. Firmino Migliara, Mr. Clemente Bologna. The my, 
sical directors and conductors are Mr. Oreste Bimboni and Mr. 











Luigi Logheder. Mr. Angelo’s repertoire includes the following 
works : 
Masanielld......1. sccccecseoes Auber|Poliuto...........2... see 
OMEN spouts tnnsee. oi ighpew’ Verdi|Lucreaia Borgia 
Luisa Miller. . Verdi|La Juive..... .. 
Macbeth...... Verdi! Promessi Sposi 
Ra . Verdijlone........... i 
Ballo in Maschera. w+ + Werdi|Saffo........sseceeceesseeeeees 
Maria di Rohan..... ... --- en ENerrrrre 








Yaenasened Donizetti] Huguenots 
The program for the first six nights has been fixed as follows : 
Opening night, ‘‘Ione; or, The Last Days of Pompeii,” by 
Petrella ; second night, ‘‘ Luisa Miller ;” third night, ‘I Due 
Foscari ;” fourth night, ** Masaniello ;” fifth night, ‘* Norma ;” 








reporter of the San Francisco Examiner had with the latter lady, 


raine,” 


sixth night, ‘* I Lombardi.” 
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——Mrs. Belle Cole made another success at the Worces- 
ter festival last week. - ‘ 

——AMiss Hattie J. Clapper has returned from a three 
months’ pleasure trip and feels sufficiently strenthened to begin 
anew her studies, ; 

~——Miss Sarah Cecil gave a successful concert for the 
benefit of the Charleston sufferers, at Chickering Hall, on last 
Saturday afternoon. 

——Mr. Theodore Salmon, one of New York’s best ac- 
credited pianists and teachers, will receive his pupils after October 
I at Steinway Hall or at his residence, No. 63 Irving-pl. 


Miss Emily Winant, the esteemed and excellent con- 
tralto, after a series of European successes, will return to this 
country, leaving Liverpool to-morrow on the Germanic. Miss 
Winant will be welcomed here by many of her admirers, who are 
numbered by the thousands, 

——Mr. Aronson’s Sunday night concerts were resumed 
at the Casino last Sunday, when there was a good-sized audience 
ptesent. The musical efforts that evening were not of such 
highly artistic nature as to deserve special mention in a musical 
journal, the only numbers of note being the mandoline perfor- 
tances of the Armanini family. 

=—The Amicitia Society, one of New York's best amateur 
orchestras, will hold the first meeting for the season of 1886-7 
at their rooms, No. 52 Lexington-ave., to-morrow night, when 
election of officers and other important business will be transacted, 
Regular rehearsals will be resumed on the following Thursday 
evening, October 7, at eight o’clock, and continue each Thursday 
thereafter until further notice. 

——The Chickering Musical Bureau, 152 Tremont-st., 
Boston, has issued its catalogue for the season, The pamphlet 
contains a special illustrated list of many fine artists under the 
exclusive management of the bureau. Among these are the 
Douste children, pianistes; Messrs. William J. Winch, Max 
Heinrich, Leopold Lichtenberg, Fritz Giese and a goodly number 
of complete concert companies, The bureau is well managed and 
trustworthy. 

——We are in receipt of the prospectus of the Northwest- 
ern Conservatory of Music, at Minneapolis, Minn., the director of 
which institution is Mr. Charles H. Morse. The board of instruc- 
tion, besides the director who teaches piano, organ, theory, history 
and form and choral conducting, contains the names of the fol- 
lowing teachers : 

Henry Angelroth, bassoon ; Miss Mae H. Anson, elocution ; Eldon Baker. 
double bass and tuba ; Frank Danz, Jr., violin; C. H. Freeman, flute and pic- 
colo ; Mrs. H. W. Gleason, piano ; Miss Phila M. Griffin, voice ; G. Johnson, 
piano ; L. C. Joh , sight-reading, music in the public schools— Boston 
system ; Paul Krueger, harp, guitar, zither, mandolin ; A. D, Laird, cornet ; 
X. La Rose, French horn ; A. W. Porter, voice ; Oscar Ringwall, oboe, clario- 
net, instrumentation and orchestration ; Paul Stoeving, violin ; Clarence Stra- 
chauer, vi and trombone ; Miss Annie Wilson, piano; H, E. Zoch, 
piano ; the instructors of the Berlitz school, languages. 

——The Symphony Society, of New York, and the Ora- 
torio Society, of New York, have just sent forth their formal 
announcements for the approaching season. Loth organizations 
remain, as heretofore, under the direction of Mr. Walter Dam- 
rosch, and the performances of both societies will be given at 

- the Metropolitan Opera-House. The Symphony Society promises 
six concerts, each to be prefaced by the usual public rehearsal on 
the afternoon of the day previous. The dates of the concerts 
are Saturday, November 6 ; Saturday, December 11; Saturday, 
January 8 ; Saturday, February 12; Saturday, March 12, and 
Saturday, April 16. Last season’s subscribers who may desire to 
retain their seats can do so by applying at.the box-office of the 
Metropolitan between October 11 and October 16. The general 
sale of season tickets commences October 18. The Oratorio 
Society announces three concerts to take place, respectively, on 
Thursday, November 18; Thursday, December 30, and Thurs- 
day, March 3, with the usual prefatory public rehearsals. In 
the first concert ‘‘Israel in Egypt” will be sung, and in the 
second ‘‘The Messiah.” Former subscribers can retain their 
seats by applying for them at the Metropolitan between October 
27 and November 2. The general sale of season tickets will be 
entered upon on November 3. 

——Violet Cameron and her opera company will begin 
their season at the Casino next Monday. ‘* The Commodore” 
will be the opera, with Miss Cameron as the Captain René and 
Mr. Lionel Brough as the Commodore. The full list of the com- 
pany Miss Violet Cameron brings to this country to sing in comic 
opera is as follows: Mr. Arthur Roberts is not coming. He 
would not agree to remain in the United States all winter, as he 
is in great demand during the pantomime season in London. Mr. 
Roberts first made his mark as a music-hall singer, and since he 
gained a position on the stage he has retained his connection with 
‘the music halls. He frequently takes part in a comic opera or 
burlesque at a West End theatre, and sings one of his peculiar 
songs at the Oxford the same night. While the pantomimes are 
on at Christmas he is often employed at more than one theatre. 
In place of Mr. Roberts Miss Cameron has secured Mr, John 
Barnum, also a graduate of the music halls and a former associate 
of Mr. J. H. Ryley. Mr. Edward Marshall, who was here with 
the Soldene troupe years ago, is another member of the company. 
Mr. Lionel Brough heads the list, but Miss Phyllis Broughton is 
not named. The company will appear at the Casino October 4 in 
**The Commodore,” an adaptation of Offenbach and Millaud’s 
** La Créole,” by H. B. Farnie and Robert Reece. This will be 
the cast: The Commodore, Lionel Brough ; Matftre Garbie, Sid- 
ney Brough ; Maitre Babble, Edward Marshall; Sabord, Clyde 
Howard ; Baupré, H. Tompkins; Frontegnac, John Barnum; 











the Captain René, Violet Cameron ; Antoinette, Edith Brandon ; 
Loe, Constance Loseby ; Berthe, Frances Lyton ; Lolotte, Nelly 
Woodford; Gasarita, (i. Dustin; Pau/, Evelyn Vale; Yvonne, 
Violet Dashwood. 

——In Chicago has been organized a very popular quartet 
of local talent—Miss Anne B. Kennard, soprano ; Miss Julia St. 
C. Tuthill, contralto; Mr. Walter R. Root, tenor; Mr. Jas. S. 
Martin, baritone. These prominent artists were very judiciously 
chosen, forming a combination of voices that perfectly harmonize 
and that in evenness of tone and power are quite remarkable. 
They are probably the most satisfactory mixed quartet in the 
West and are doing much important work under the management 
of the Bureau of the American Conservatory of Music at Weber 
Music Hall. 





Latest From London “Figaro.” 


Mr. J. H. Mapleson began last night (Wednesday), at 
Blackpool, the first provincial tour of Italian opera he has or- 
ganized for eight years. During that period he declares in his 
prospectus that he has traveled through the United States and 
Canada, covering 160,000 miles, and giving 1,448 performances 
of Italian opera. What it has brought him, and how much money 
he has gained or lost by thus neglecting the country which support- 
ed him from the commencement of his managerial career at the Ly- 
ceum in 1861 till the time when he deserted us for the land of more 
or less apocryphal dollars, Mr. Mapleson does not disclose. But al- 
though to the younger generation Mr. J. H. Mapleson will now be 
little more than a bare name, opera-goers of experience will recollect 
that the silver-haired veteran of fifty-six years was the first to in- 
troduce us to ‘‘ Faust,” ‘‘ Carmen,” ‘“‘ Mefistofele” and other 
popular operas of the modern repertory ; that he was long the 
manager of Theresa Titiens—whose hair still adheres to the oak 
garland of Norma, which stands over my desk as I write these 
lines, and whose loss as a dramatic soprano has not during nine 
years been replaced—that thanks to him we owe the débuts 
of Nilsson, Trebelli, Scalchi, Van Zandt, Campanini, Mongini, 
Fancelli, Capoul, Marimon, Marie Roze, Valleria and many 
other stars of the opera, and that since his absence in the United 
States Italian opera in London has sunk to almost the irreducible 
minimum of musical degradation. 


* 
* * 


Mr. Mapleson began his new season last night with a 
disappointment, which, however, was duly notified in advance. 
A telegram from Berlin stated that ‘sThe Imperial Chancellor 
will not give Miss Bianca Donadio permission to leave before the 
1sth. Will sing at Blackpool on the 17th.” The idea that 
Prince Bismarck, with the Eastern difficulty heavy upon his 
shoulders, specially intervened to prevent the holiday-makers at 
Blackpool from listening to the daughter of the French actor, 
Mr, Dieudonné, until two nights after the advertised time will 
not a little amuse diplomatists. However, the Swedish soprano, 
Miss Fohstrém, who in the summer of 1885 won a succes d’estime 
at Covent Garden, was available, and last evening the season 
opened with that entirely new and original work ‘‘ Lucia di Lam- 
mermoor.” Nota single novelty is announced either at Black 
pool or in Dublin, whither the troupe remove on Monday. Far 
be it from any London critic to suggest that four of the six 
operas (‘‘ Barbiere,” ** Traviata,” ** Lucia,” ‘‘ Mignon,” ‘* Faust 
and ‘‘ Sonnambula ”) which form the first week’s repertory are as 
played out in the provinces as they undoubtedly are in the me- 
tropolis. This branch of the question may here fairly be left 
to be tested by the manager himself. The troupe consists 
for the most part of known artists. Miss Héléne Hastreiter, 
the dramatic prima donna, sang at the American con- 
cert last October at the Crystal Palace. Miss Marie Engle is 
a light American soprano. Miss Lilian Nordica is Miss Lilian 
Norton, who some years ago sang at Her Majesty’s, and who, 
like ‘* Signor de Vaschetti” (Anglicé, Mr. Walker), Luisa Dotti 
(Mrs. Swift) and ‘‘ Signor Foli,” thanks to ancient prejudices, 
which Mr. Mapleson may take for granted are in England now 
quite exploded, have absurdly Italianized their real names, The 
other artists are Mesdames Bauermeister and Lablache, Messrs. 
Runcia, Bieletto, Rinaldina, Frapolli, Padilla, De Anna, 'Del 
Puente, Ciampi, Vetta and Bologna, with Arditi (until he leaves 
for the Patti farewell tour of America) as conducter. The dis- 
tinguished choreographic artist Mrs. Cavalazzi (Mrs. Charles 
Mapleson) is principal dancer, and Mr. F. Archer, who is under- 
stood to be editing a paper in New York, is announced as organ- 
ist, doubtless spreading his mighty arms across the Atlantic for 
that purpose. In the matter of adopting cheap prices, Mr. 
Mapleson is undoubtedly wise. They range from eighteenpence 
for the gallery to five shillings for the pit stalls. We will all cor- 
dially wish Mr. Mapleson due success. 


* 
* * 


The Italian papers announce that Bottesini is coming to 
London in November to play at Covent Garden, and to produce a 
new oratorio. Nous verrons ! 

ak a * 

The German papers gravely announce that the “Marcha 
Real,” which still serves as the Spanish national anthem, was 
really composed by the Prussian King, Frederick the Great, who 
handed it to the Spanish Ambassador, by whom it was sent to 
Madrid. * 


*” # 

It is reported that Verdi has received a flattering offer from 
Paris to compose a new opera for 1889, the centenary of the 
French Revolution and the fiftieth anniversary of the production 
of his first opera, ‘* Oberto,” at Milan. The master, it is said, 


has taken time to consider, without holding out much hope of 


being able to accept. * 
*” # 


Mrs. Albani has, I understand, declined an offer of £2,- 
400 for twelve concerts in Australia. Considering the time wasted 
in traveling, it would, indeed, hardly pay to goto Australia for 
twelve concerts. 








Copy of a Letter. 
HE following letter was received by a well-known 


musician in Pennsylvania : 
DecemseEr 12, 1885. 
Prof. 

Dear Sir—Another very obliging favor I will ask of you which is this, 
will you trust me for the arranging of another Song & Chorus, Including aa 
Extra Copy, then making in all I owe You the sum of 13.50? IliInclose you 
words, Music I will Send tuesday. I tell you Prof. 1 don’t Say it because 
this Is a later piece but it r#aLtty Excels any I have ever attempted before, 
the terror in Ireland Caused me & M-—— to get up something Appropriate 
to the same, and don’t you forget it we have got it up with /ee/ing, both in 
words & music, with the boss Title. Just wait until you hear the music & 
words together, fit like the Skin of a blister, 3-4 time, I want it to reach 
sure by Monday next, as I want to Send it in soon to be published while the 
Irish question is now aggitating the minds of the people, please do your 
very best arrangement as you know just what I want in Chorus, Ete. My 
Idea is, this piece is very easy to arrange, bear in mind & keep these words 
and music to yourself,’’—and so forth ! 








Detroit Dashes. 
Derroit, September 18. 
HIS past week has been notable for much more musicai ac- 
tivity in our community than we are usually accustomed to; the 
opening of White’s Grand Opera-House took place on Monday night ; fash- 
tonable society was out en masse, many distinguished citizens from the State 
and the usual quota of musical cognoscenti, who gathered one and all to hear 
McCaull’s Opera Company in _Dellinger’s ‘‘ Don Caesar.” Before the play 
commenced the popular manager introduced in a few well-chosen words Judge 
Chipman, who read a very able and interesting dedication of the temple to 
the muses. Liberal applause greeted the eloquent language of the judge, 
after which came the first production in Detroit of that well-advertised oper- 
atic mélange. Perugini, Hoff, Olmi, Digby Bell, Laura Joyce, Lilly Post and 
a goodly array of pretty girls have entertained the large audiences for the 
entire week with their melodious and har efforts, as well as with the 
comical situations they so very ably portray. “‘ The Crowing Hen,” of 
Audran, which was such a dismal failure in New York, is not meeting with 
much better success here. The McCaull Company has been playing it since 
Thursday. 

Mr. William Piutti, for many years connected with a ladies’ college in the 
interior part of New York State, has come to settle in our midst. On Tues- 
day afternoon, the 14th, he gave an interesting recital at the ‘* Detroit” be- 
fore a large and very intelligent audience. The program embraced selec- 
tions from Chopin, including the G minor ballad ; Schumann, including the 
“ Etudes Symphoniques ;'’ Moszk ki, Piutti, Bach and Liszt. Mr. Piutti 
is not an extravagant pianist, neither does he play for effect ; hence why his 
Chopin selections, the Schumann triumerei, Moszkowski serenata and Bach 
bourée pleased the best, and revealed to the intelligent listener a refined and 
scholarly pianist. Mr. Piutti's modest and unassuming manners are sure to 
secure for him many warm friends and pupils. 

Mr. Anton Strelezki is also here, settled apparently with the intention to 
stay, and, as he isanexcellent exponent of the modern school of brilliant 
pianism, he will have no difficulty in surrounding himself with a large class 
of students. 

The Detroit Philharmonic Club (string quartet), composed of Messrs, 
William Yoyak, Schultz, Voigtlander and Shippe, announces a series of ten 
concerts of chamber music during the autumn and winter season. 

Mr, de Zielinski, pianist, to be assisted by Mr. William Younk (violin), Mr, 
Voigtlander (viola), and Mr. Charles Heydler (’cello), announces seven con- 
certs of chamber music for the season of 1886-7. 

The Detroit Musical Society has been brought to life again and begins 
operations with a membership of 180 good voices; Mr. Abel, Sr., is the 
director. 

The Detroit English Opera Company has begun rehearsing, under Mr. de 
Zielinski’s direction, Carl Majer’s historic opera, ‘* Pontiac’s Conspiracy.” 
It will be produced carly in the season under the auspices of the Detroit 
Light Guards, Chorus and soloists number about seventy voices. 

Mr, Ed. Remick, director of music and organist at St. John’s Episcopal 
Church intends producing some time this season Mendelssohn's famous 
“* Hymn of Praise.” 

Miss Jean Forsyth, soprano of the Central M. E. Church, who has been 
visiting in England for the past three months, is expected home early in 
October, 

While in Cleveland a few weeks ago your correspondent had the pleasure 
of meeting a number of the most prominent musicians of that city, whose 
harmonious ensemble was a delightful and most refreshing revelation to 

Yours, ** * 














“ Mattie, Mattie,” called an Omaha dame to her daughter, 


**I do wish you would play something besides Wagner. I am so 


sick of it.” 

‘*I am not at the piano, ma,” responded the daughter from an 
adjoining room. 

“* Then who is it ?” 

‘* Nurse and the baby.” —Omaha World. 

He—“ Miss Elsa, do you play on the piano?” She— 
“No, sir ; I can’t play asingle note.” He—‘' Elsa, I love you.” 
Life. 

No matter what the water mill may do, the hand-organ 
man will continue to grind the music that is past.— Somerville 
Journal, 

Herr Reinheister—Vell, Mees, what do you think of my 
funeral march in B flat minor ? 

Miss Gadabout—It’s just lovely! and wouldn't it be splendid 
to waltz to ?—Raméler. 

It is reported that when the announcement of Abbé 
Liszt’s death was made to the Chevalier de Kontski, the author 
of *‘ Le Reveil du Lion,” he gave a gasp and fainted. After he 
was revived he said : 

** And now there is but one of us left. 
it is I, for, after all, Liszt was too radical.” 

** The Chevalier is now at work composing a dirge in honor of 
his late great contemporary, which will, it is hoped, make the lion 


Luckily for the world 





roar with jealousy and envy.—Dramatic News.” 
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Latest from Our Chicago Representative. 





Cuicaco Orrice Musicat Courier, 
44 Lakusipe Bui_pina, 
CuicaGo, September 25, 1886. 


HERE is but little change in the condition of busi- 
ness for the last week; still the outlook is better, 
if anything, than it was some little time since. We are 
indebted to Mr. E. F. Greenwood, an old experienced 
traveling man in the piano and organ line, for informa- 
tion as to the state of affairs in the great State of Iowa. 
He says the crops are generally good, and the dealers 
are all feeling as though the coming season was to be a 
good one for trade. There was a report here that the 
corn crop was a failure, that while the stalks looked 
well there were no ears on them; but this is now posi- 
tively known not to be the case. So, from all that your 
correspondent can gather, it is pretty certain that manu- 
facturers can look forward with certainty to a good, fair 
demand for their products for the ensuing season. We 
give this opinion now with decided assurance, as for the 
last two or three weeks we have been obtaining infor- 
mation from different sections, and feel free to say we 
believe as reliable as it is possible to be had. 
Mr. N. J. Haines, Sr., one of the firm of the old reliable 
house of Haines Brothers, of New York, has been in 


town for a few days. Mr. Haines says the Chicago 


branch is one of his pet projects, and, although the loca- 
tion of their store here is not just what he thinks their 
house ought to have to fairly represent them, yet for the 
present it will serve their purpose, and from a personal 
assurance from him we are enabled to say he is more 
than pleased with the state of affairs under the manage- 
ment of Thomas Floyd-Jones. It is the justifiable boast 


of Mr. Haines that for thirty-five years, through panic 
and every other source of business trouble, no pay-day 
has ever passed that the firm were not ready to meet 


the demands of all its employes. Mr. Haines goes 
from here to Louisville, Ky., more for a pleasure trip 
than anything else; from there he will return to New 


York. Mr. Gus Brigham, who is traveling in the interest 
of the Haines Brothers pianos, was last heard from at 
Yankton, Dak. 

The new house of William H. Bush & Co. have as- 
sumed the agency of the A. B. Chase piano, which is 
made at Norwalk, Ohio, so that they now represent their 
own piano, the Haines Brothers and the A. B. Chase. 
It is a pleasure for us to say that the A. B, Chase piano 
made a decidedly good impression ; the dip of the action 
is especially to be commended. Lest some well-meaning 
people (it isn’t necessary to mention stupid trade jour- 
nalists, who couldn't get the right impression by the aid 


sole representative of the Haines Brothers in Chicago, 
we will say once more that Haines Brothers are loca- 
ted at 366 Wabash-ave., Chicago, where they are doing 
well under the management of Thomas Floyd-Jones. 

Mr. William E. Wheelock came to town to-day. Some 
of their stock is now here and more on the way. The 
new store on Wabash-ave. has been nicely fitted up with 
a hard-wood floor, and everything calculated to facili- 
tate business will be done to enable the house to com- 
mence business at once. Mr. A. M. Wright, their mana- 
ger here, has been chafing under his forced inaction for 
some time, but we predict he will have plenty to do from 
this time on. 

Mr. F. G. Smith, Jr., returned to New York Thursday 
evening; he goes for the purpose of looking after busi- 
ness in their Eastern branch stores, and soon returns to 
Chicago. The new branch here is already prepared to 
do business, quite a stock of pianos being now on the 
floor, signs, shades, Xc., all in place, and Mr. Hawxhurst 
is ready to welcome all dealers and customers. 

Mr. A. H. Reed has gone East for a much-needed va- 
cation; his long confinement on the Anarchist jury was 
more trying than his regular business would have been. 
We wish him a pleasant journey. 

Mr. I. N. Camp leaves Chicago to-morrow evening fora 
business visit tothe great metropolis. The business of 
Estey & Camp is growing, the Estey piano making friends 
wherever introduced. The new repeating action isa 
feature of this piano; it isnow being used in all styles 
of these instruments. 

The Sterling Company are building upa good wholesale 
trade. Mr. H.C. Plimpton and Mr. S. M. Steen both 
leave Monday for trips through this section ; with efforts 
such as are now being made success is assured. Mr. 
Geo. Ambuhl is in Milwaukee at present, working in the 
interest of this company. 

Lyon & Healy have been doing some very remarkable 
retail business lately, five Steinway grands being the re- 
sults of one day’s sales; their trade in the Fischer and 
Pease pianos, both wholesale and retail, is also exceed- 
ingly satisfactory. 

The W. W. Kimball Company are doing their usual 

amount of business, the Hallet, Davis & Co. piano find- 
ing purchasers in some of the most prominent families. 
Prof. David Swing and Mr. E. R. Dorr each bought one 
of the largest uprights of the above make. The Emer- 
son too, finds plenty of patrons and admirers. 
The names and addresses of the dealers who visited 
Chicago the last week are H. G. Van Wagonen, Monroe, 
Wis.; Will J. Evans, Winona, Minn.; W. A. Nimock, 
Los Angeles, Cal.; Siegfried Schulein, Fort Scott, Kan. ; 
H. Nunns, Madison, Wis.; H. I. Dunn, of Glover & 
Dunn, Brunswick, Ga.; W. Huntington, Valparaiso, 
Ind., and Strong & Lillie, both of Hartford, Mich,; Mrs. 
M. J. Pierce, Marshalltown, Ia. 








DEALERS, LOOK OUT. 





Two Big Scoundrels on the Road. 


FTER perusing the following letter from Messrs. 
Theo. Pfafflin & Co., Indianapolis, dealers in pianos 
and organs should be careful before engaging any sales- 
men who may present themselves for positions to 
first secure definite information that the applicant is 
neither William Feltus nor J. W. Howerth. These fel- 
lows are apt to travel under assumed names now, and as 
we have no description cf them, we would advise every 
dealer to be perfectly sure with whom they are negotiat- 
ing before engaging a salesman. 
This letter tells the stories : 


Orrice or Tueo. Prarriin & Co., ' 
INDIANAPOLIS, September 22, 1886. { 


Editors Musical Courier : 

In reply to your favor of the 20th, asking for particulars 
concerning the transactions of the two parties who defaulted 
with us, would say Mr. William Feltus came to us, represent- 
ing himself as an experienced piano and organ salesman, said 
that he had worked for firms in St. Louis and Chicago, and 
also showed us a recommendation from a prominent judge in 
Ohio. He stated that he had been sick was the reason of his 
being out of a position, and if we would advance him money 
enough to bear his expenses he would work one month, at the 
expiration of which we should decide for ourselves how much 


as a salesman and felt positive that he would remain with us 
permanently, we advanced him $25 and sent him to North 
Manchester in this State with a piano and organ to sell to some 
of our prospective customers at that point. After he arrived 
there he wrote us very flattering letters and ordered three 
other instruments, which we shipped promptly, and within a 
week or ten days sent him more money. He wrote us regu- 
larly every other day, as per our request, from which fact we 
thought the man was trying to do what was right. After re- 
maining at this point about two or three weeks, a friend of 
ours wrote us that our salesman at that place was doing the 
firm more injury than good, as he had been on a spree ever 
since he came to the town. We immediately sent one of our 
regular salesmen to see what the condition of affairs was. 
After he arrived there he found Mr. Feltus, who informed him 
that all of his instruments but one were at another point 
twenty-five miles north of Manchester; went so far as to give 
the names of the parties in whose houses these instruments 
were placed. Our salesman went to the points designated, but 
found no instruments at all, came back to North Manchester, 
and found that Mr. Feltus had gone, but to what point or in 
what direction he could not learn. 

After considerable trouble he found the instruments that had 
been shipped to that point, excepting one which Mr. Feltus 
had sold for cash. He had purchased a suit of clothes with 
part of the money and pocketed what was left and skipped the 
town without paying his board bill at the hotel or any other 
bills, such as drayage and livery hire. A few days later the 
proprietor of the hotel at Fort Wayne wrote us that Mr. 
Feltus had stopped with him, stating that he was working for 
Theodore Pfafflin & Co. and for him to send his board bill to 
us for collection. That is the last we heard of him until after 
we corresponded with the judge in Ohio, whose name was 
signed to the recommendation. We presume that the judge 
wrote Mr. Feltus wherever he was, as Mr. Feltus in a short 
time wrote us a postal from some place in Michigan (the postal 
bearing no post-mark, being mailed on the train) stating that 
he had sold the instruments and used the money and that we 
might get returns for them in any way that we could, as he 
thought that this world owed him a living and we might as well 
contribute toward supporting him as any other firm. Since 
then we have not been able to find or hear anything of him or 
his whereabouts. 

The second party is a man representing himself as J. W. 
Howerth, a piano and organ salesman from Tennessee. When 
he applied to us for the privilege of selling instruments he 
brought with him a letter of introduction signed by three rep- 
resentative citizens of Kennard, Ind. We wrote these parties, 
all of whom answered that he was a young man that in their 
opinion was worthy of patronage and trust. We shipped him 
one instrument, for which he made returns. We continued 
this way of doing until he had sold nine or ten instruments, 
making returns promptly. He then came to the store and 
said he had five prospective customers to whom he thought he 
could make sales within a week. We shipped the instruments 
to him, which was the last we heard from him for about two 
weeks, when we received a letter stating that he would be in 
in afew days and make returns of all the instruments, The 
matter ran on for two weeks longer, when we felt uneasy and 
sent one of our salesmen to look the matter up. 

After giving it a thorough investigation he found that three 
of the instruments had been sold, one for cash, the other two 
for notes. One of the parties giving his notes afterward bought 
them back of this Mr. H., paying him only about 60 per cent. 
of their face value. The notes were made payable to Theo, 
Pfaffiin & Co., but this person did not hesitate to forge our 
name on the paper. We notified the other party who had 
given his note of the crooked transaction, and arranged with 
him to pay us for the instrument. These facts our salesman 
discovered before he met Mr. Howerth, as he had gone to an 
adjoining town. He immediately drove to Mr. Howerth’s 
present stopping-point and made an excuse that he wanted him 
to drive back with him to Kennard, that they might look up some 
more sales at that point. Mr. H. agreed to go with him, and 
did accompany him within a mile of town, when he made 
some excuse to get out of the buggy, and as soon as he did this 
jumped over into a corn-field, which was the last we have seen_ 
or heard of him. Afterward we discovered that he had con- 
tracted a number of bills at different places, stating that he was 
working for us and would be responsible for the same. As 
above stated, we have heard nothing of this party until since 
our last letter to you. We have learned that a man of this 
same name is working for Mr. Serveson, of Lafayette. 
Whether or not it is the same man we are not prepared to say. 
We have given these facts in detail that you can understand 
fully the whole matter, and can put such notice in your valued 
paper as you think best. We certainly hope that no other firm 
will be imposed on by these men as we have been.’ Thanking 


you for the interest you have taken in this matter, we are 








of atrip hammer) might think that this house is the 





salary we would pay him. As he wished to show us his ability 


Yours truly, THEO. Prarriin & Co, 
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The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 

















becoming more extensively known. 





Received First Medal of Merit and 





Diploma of Honor at Centennial Ex- 





hibition. 


Superior to all others in tone, dura- 





bility and finish. 


Have the indorse- 





ment ot all leading artists. 





SOHMER & CO., Manutacturdte 149 to 155 E. 14th St., New York. 





NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 





“mee” NEW ENGLAND PIANO 60.8 32 b Seong. same Poston, Mass. 


STERLING PIANOS 


AND ORGANS, 


— MANUFACTURED BY — 


THE STERLING COMPANY, 


STERLING, President. R. W. BL ae bit penis and General Manager. 


PIANOS MADE On STRICTLY RELIABLE PRINCIPLES, 


Material and workmanship first-class throughout. In beauty of de- 
sign and finish unsurpassed. 


C. A. 


WE ASK DEALERS THROUGHOUT THE COUNTRY TO 
CORRESPOND FOR PRICES. 





Western Office and Warerooms: 


179 and 181 WABASH AVENUE, CHICAGO, ILL. 


FACTORIES—DERBY, CONN. 


THE STERLING COMPANY. 











favorites for years. 





The ESTEY ORGANS have been 
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Skilled judges have pronounced its tone full, round, and powerful, combined with 
admirable purity and softness. Illustrated Catalogue sent free. 





ISAAC 1. COLE & SOW, 


Manufacturers of and Dealers in 


VENEERS, 


And Importers of 


FANCY WOODS, 


425 and 427 East Kighth St., East River, 
NEW YORK. 





KRAKAUER 
BROS., 


MANUFACTURERS OF FINE GRADE 


Upright Pianos 


WAREROOMS : 


40 Union Square, New York. 


FACTORY : 729 AND 731 FIRST AVE. 





Tee WILCOS & WHITE ORCANS 


Are Manufactured with an advantage of OVER THIRTY YEARS’ experience in the business, and are the very best that can be produced. 





OVER SIGHITY DIFFERENT sTryvues. 
§@™ Send for Illustrated Catalogue. 


WILCOX & WHITE ORGAN CO., Meriden, Conn. 





AGENTS 


Prefer Decker & Son’s Pianos 
because they are genuine, 
honest, first-class instruments 
for which a fancy price is not 
charged to cover heavy ad- 


vertising expenses. 




















DECKER & SON, 


Grand, Square and Ubright Piano-F ortes, 


WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE, 
Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. 
“LEAD THEM ALL.” 


THE PUBLIC 


Prefer Decker & Son’s Pianos 
because they are matchless 
in brilliancy, sweetness and 











power of their capacity to 
outlast any other make of 











Pianos. 
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AND WAREROOMS: —¢— 


415, 417, 419, 421, 423 425 & 427 W. 28th Street, New York. 


J, & G, FISCHER PIANOS, 


GRAND, SQUARE and UPRIGET. 


NOW IN USE, 
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| oe 
$250,000. 
An Cikiabieie” iainailiedani Due 


Chiefly to Banks. 


THE GUILD BUSINESS. 


HE whole story of the settlement of the affairs of 
Guild, Church & Co. and the Guild Piano Com- 
pany, of Boston, has never been told. More than any 
other piano-manufacturing business has this Guild busi- 
ness been surrounded by an air of mystery, which has 
prevented the publication of the progress of the settle- 
ment and how it was perfected and how matters stand 
at present. As usual, the trade must look to THE MuUsI- 
CAL COURIER for an explanation of the affairs of the 
Guild concerns and the present status of things. 

Prior to the failure of this year, Guild, Church & Co. 
and its predecessors had been involved for years past in 
failures which at last were looked upon as chronic among 
the members of the piano trade of Boston, Guild per- 
sonally was, of course, involved in each. His story of 
these various events, which he repeated to us, made him 
appear in every instance as the innocent sufferer and as 
a victim of a persecution, and there are many persons in 
and around Boston who acknowledge themselves as 
duped by Guild’s insinuating sophistry. This last failure 
has, however, developed into a dramatic situation; a 
man who has been an employe of Guild’s is now suffer- 
ing imprisonment in jail on a charge which is so serious 
that it cannot be passed over indifferently. Guild has 
not come to his State until a few days ago, having re- 
mained absent for months, while at the same time he ad- 
mited to us that he never was aware that his employe 
was dishonest; that he never even suspected him, and 
in addition to these features of the Guild situation it 
must be taken into account that his operations came 
very near wrecking the Wildes Brothers, who must have 
lost a great deal of money on Guild. 

It appears that ever since 1880, since which time Guild 
has been in the habit of giving glowing descriptions of 
the prospects of his business, his affairs have been in a 
most deplorable condition, and he may have been in a 
position to cease operations at most any time had he 
not had the pecuniary assistance of the Wildes Brothers, 
who, by the way, always had implicit confidence in him. 
It was their apparently unlimited bank credit that as- 
sisted Guild and opened to him a new vista, a new pro- 
ject for which the piano business could be utilized. 
Ever since Guild understood the full extent of future 
operations under this new dispensation he altered the 
whole character of his business, and instead of making the 
manufacture of pianos his end in view, he only made it 
a means to an end—an entirely different end. It was 
not his intention after that to become a great piano 
manufacturer, but to make pianos in such numbers that, 
while deserving the name of piano manufacturer, he 
could use it as the means chiefly of operating largely 
with notes and papers through Wildes Brothers and 
partly through others, and independently even, through 
Boston and other banks. 

As soon as he had decided upon such a course the 
slaughtering of pianos began. Boston piano manufac- 
turers could not compete with Guild. We heard this 
kind of complaint constantly. But how could they? 
The object of nearly every Boston piano manufacturer 
has been and is to pay 100 per cent. for every dollar, and 
consequently not one of them could compete with Guild, 
who never considered such a ridiculous idea. 

Finally Guild's financial obligations to Wildes Brothers 
became so heavy that these gentlemen staggered under 
the weight and asked for an extension to examine their 
affairs. They had by this time been induced to become 
members of the Guild Piano Company, organized under 
the laws of the State of Maine, and an outgrowth of 
Guild, Church & Co, They naturally became responsible 
equally with Guild, and an examination of the affairs 
proved that no one could make head or tail out 
of anything, and that to all appearances _ obli- 
gations were held by Boston banks and by creditors 
which involved over $250,000, and of these liabilities a 
small amount only was due to merchandise creditors, 
the bulk being due to the banks, who held all kinds of 
notes of dealers and others, very few representing out- 
and-out sales, others being accommodation notes and 
others very peculiar notes, on all or nearly all of which 
were the names of Guild and Wildes Brothers. A set- 
tlement was finally effected, and on the basis that the 
Wildes Brothers were to pay Io per cent. of the indebt- 











edness and the Guild Piano Company, with the Wildes 
Brothers, were to give long-time interest-bearing notes 
at the rate of fifty cents on the dollar, the whole busi- 
ness to be conducted by a trustee, Mr. Fessenden, presi- 
dent of the Townsend (Mass.) National Bank, one of 
the creditors. The 1o per cent. to be paid by the Wildes 
Brothers has already been paid. 

The fifty per cent. which the Guild Piano Company, 
with Guild as president, and Wildes as treasurer, were 
to pay was divided into long-winded notes, the first of 
which come due next Friday, October 1, but will not be 
met, as our readers will glean from the following notice 
recently sent out by Mr. Fessenden, the trustee : 


To the Creditors of Guild, Church & Co. and Guild 
Piano Company. 
Boston, September 20, 1886. 

It will be remembered that after the failure of Guild, Church 
& Co, and Guild Piano Company, it was a long time before a 
basis of settlement could be agreed upon, and papers prepared 
for signatures of creditors of the two concerns—in fact, the 
papers were not signed by me accepting the trusteeship until 
May Ig, and some of the large creditors did not sign the 
papers for a long time after that date, while the notes and ac- 
ceptances of the two concerns were not, in many instances, 
surrendered until as late as July 15. 

When I accepted the trust it was thought by the committee 
who had the matter of settlement in charge that the large 
amount represented by ‘‘ consigned pianos ” was a quick asset, 
and could be collected and applied largely to the payment of 
dividends to the creditors. 

It was found later that what had been considered ‘‘ quick as- 
sets "’ were exceedingly ‘‘ slow,” and that the months of June, 
July and August were the poorest of the whole year in which 
to realize upon the class of assets in my hands. 

At the time of assuming the trust, there were, in addition to 
the large amount due the workmen, unsettled accounts of in- 
terest on mortgages, taxes, insurance, water rates, &c. 

Attachments had to be dissolved, compromises had to be ef- 
fected with a large number of small creditors, many of whom 
left their accounts with attorneys. 

The manufactured goods ready for market were exceedingly 
small, and in order to realize anything from the partially man- 
ufactured stock it was necessary to start the factory and pur- 
chase new material to complete the pianos, and under the 
trust deed I was so authorized to do. For this purpose new 
money had to be obtained, and as trustee I have borrowed for 
that purpose. 

As sufficient funds have not been coming in to pay the bor- 
rowed money, I find myself unable to pay the composition 
notes which will be due October 1, and must ask your for- 
bearance. 

As soon as a sufficient amount can be realized to pay new 
bills, borrowed money and make a dividend to the creditors, 
it will afford me pleasure to advise you of the fact. 

I would advise all creditors to present their notes at the 
office, No. 217 Tremont-st., and have ‘‘ waiving demand and 
notice” written over the indorsement, and save expense of 
protest. Respectfully, A. L. FESSENDEN, 

Trustee for creditors of Guild, Church & Co. and Guild 
Piano Company. 

To any business man who has had experience, espe- 
cially in the piano manufacturing line, where the diffi- 
culties are peculiar and the circumstances frequently 
unlike those in any other manufacturing line, it will ap- 
pear that there is very little, if any, hope that under its 
present conditions the Guild business can continue, 
judging from Mr. Fessenden’s candid statement. 

If at the present stage there is no money at hand or 
in course of receipt to pay new bills, none to pay re- 
cently-borrowed money, none to pay the maturing notes 
now due, what will be the condition of affairs in a few 
months ? 

To us it appears as if there is no use to continue at 
all, for there is really no head to the institution. The 
only person who knows anything about manufacturing 
pianos,and who is connected with the business, is Guild, 
and he has just returned home after an absence of sev- 
eral months, during which, according to the above state- 
ment, he could not have sold sufficient pianos to keep 
the concern in money. 

What was Guild doing all this time? How many con- 
signed pianos were returned to the trustee of the Guild 
Piano Company ? How many are known to the trustee 
to exist? And then, how many do exist ? It takes a 
long time for outsiders to learn this piano business, 
especially the way Guild managed it. The probability 
is that during Guild’s absence he did not send in one 
cash order, and yet he may have sold pianos. He may 
have sold stenciled pianos as he at one time did, when, 
after the Guild-Bearse failure, he could get pianos 
in no other way. Suppose Guild could have sold 
a piano for cash during his last trip? Nothing 
easier than for him to come here to New York, 
buy a cheap piano, have it stenciled “ Guild, Boston,” 
and then take it, or a dozen more, to a dealer and take 
his cash or acceptance. It is not necessary in every in- 





stance to deceive; frequently the dealer joins in such an 
arrangement. A Guild piano is a Guild piano to the 
retail buyer; all it needs is the name of Guild on it. 
Would this not have been a far better course for Guild 
to pursue than to send the order to the Guild Piano 
Company, under the management of Fessenden & 
Wildes? Whocould prevent him if he sold stenciled 
pianos? No one. 

Mr. Fessenden will consequently find that to realize on 
the slow assets he refers to will be a most lonesome affair. 
He will also find that the business conducted as it now is 
will not support the parties now depending upon it. He 
will also find that he, as trustee, must spend much time 
in petty suits, chiefly as plaintiff, for without suing some 
of these people will not pay, and it is questionable if - 
they will pay then. 

The few retail sales will not even keep that ware- 
room on Tremont-st. going, and as to the wholesale 
trade it must be pushed to keep it alive. 

Meanwhile English continues in jail on a charge of 
having embezzled $8,000. This embezzlement cannot be 
proved by the books, for there was no bookkeeping at 
the office of Guild, Church & Co.; at least the memor- 
andum and blotter system is not so considered. Mr. 
Guild, when questioned, did not know anything about 
it. Imagine a bookkeeper embezzling $8,000 and Guild 
not know anything about it. Such is the status of the 
case to-day. We look for new developments. 











DEMAREST’S EXIT. 


Of no more Use in the Piano and Organ Trade. 

YOUNG MAN, named H. J. Demarest, who has held 
A positions of confidence and trust with several im- 
portant firms in this trade—with the Smith American 
Company, with the Sterling Company, with Haines’s and 
others, has had the sad misfortune to succumb at times 
to habits dangerous not only to himself but by force of 
his position to the houses who employed him at the 
various times. 

Lately he was unable to earn the salary necessary for a 
proper maintenance of himself and family and as he and 
several reputable members of the trade stated that his 
unfortunate habits had been mended, in fact that he had 
been reclaimed and knowing that his abilities were of no 
unusual order and that his honesty had not been ques- 
tioned and that he deserved encouragement in his new 
life, we secured for him a responsible position with one 
of the most dignified, honorable and refined firms in the 
trade—the A. B. Chase Company of Norwalk, Ohio. 

Less than a month ago, he left New York to assume 
the duties which but for us he never would have had the 
opportunity to betray, for the following official notice will 
inform the piano and organ trade of the shameless 
outrage which Demarest has been guilty of perpetrating, 
not only toward the confiding firm which accepted our 
sincere recommendation and on the strength of the same 
unhesitatingly engaged him, but also toward us, for we 
have not only been injured by him, but have been treated 
by his action with the basest ingratitude. 

Official. 
To Whomsoever it may Concern ; 

H. J. Demarest, who entered into an engagement to repre- 
sent us on the road about the first of September, drew $175. for 
expense money and after one week of active work has since 
failed to report. 

We learn that he spent one week in Pittsburgh, Pa., and was 
there last Friday, since which time we know nothing of his 
whereabouts. 

We therefore give notice to the trade that he no longer repre- 
sents us and we warn all people not to trust him on our ac- 
count and to beware of him from our experience. 

Tue A, B, CHAsE COMPANY. 

Norwa x, Ohio, September 21, 1886, 

This notice is equivalent to a final discharge of H. J 
Demarest from the piano and organ trade. He is him- 
self responsible for this state in which his course has led 
him. The trade has no further use for him, and as for 
the editors of THE MusicaL CourRIER, they bear him no 
ill-will, they are not even sorry for him, in fact, they 
have from this moment forgotten him. 











A Letter to Strauch Brothers. 
“ Kansas Crry. Mo, September 17, 1886 
Messrs. Strauch Brothers : 
ENTLEMEN—We have been using your action 
for some time now, and must say that we consider them 
superior to any other, as they have given us perfect satisfaction, 
and as long as they are up to the present standard shall continue 
touse them. We shall be much pleased to receive a model of the 
upright action. Yours truly, G. W. Strope & Co. 
The above letter is one of the many letters of its kind 
that come unsolicited to Strauch Brothers’ office. 


THE MUSICAL COURIER. 


attend 








Miser Paine’s $ ; Heirs, 


WO days before Christmas of last year James 
Henry Paine, the miser, an old bum who was well known 
in the music trade as the champion free-lunch fiend of New York, 
died in his poor room in 177 Bleecker-st., of injuries received 
by being knocked down by a wagon on Broadway on December 
15. Paine was a Bostonian by birth, a graduate of Harvard Col- 
lege, and a brother of Robert Treat Paine, of Boston. Although 
he was known to be a miser, and to have had hundreds of thou- 
sands of dollars in his possession at different times, no trace of his 
wealth could be found after his death. Mr. C. F. Chickering was 
appointed administrator of such effects as he might be found to 
have left, and some months later the Metropolitan Bank discov- 
ered that it‘held some $40,000 belonging to the dead man’s estate. 
The heirs in Boston of the old miser are Samuel E. Claggett, 
Charles W. Claggett, H. M. Claggett and Eliza M. Patch, grand- 
nephews and grandniece. 

Recently John H. Wardwell, formerly piano dealer, who was 
more than $2,000 in debt to Paine when the latter died, filed a 
petition that the heirs be cited to appear at the probate of a will 
of the old miser, which, Mr. Wardwell said, though lost or de- 
stroyed, had made him the heir to the old man’s property. Ci- 
tations were issued accordingly, returnable last Wednesday. Mr. 
Theodore M. Swift appeared as attorney for Mr. Chickering, 
the administrator, and for the Boston heirs, and objected to the 
probate of the alleged will, on the ground that Paine was unable 
mentally to make a will, and that if he did make one he did so 








water sadee laBianeicn, ‘On the onetigh: of the ation: the 
matter was adjourned and the case will be placed on the calen- 
dar of contested wills, which the Surrogate will pass upon. 

Mr. Wardwell’s attorney was out of town yesterday, but the 
proponent himself was seen at his office, 

‘*T know very little about the matter,” he said. ‘‘ Of course, 
I know something. Mr. Paine died last December, leaving a will 
which, I claim, made me his heir. Soon after his death a large 
sum of money was found. Whether anything more than that 
$40,000 has been found I do not know. My attorney took the 
matter up of his own accord. I was not at the Surrogate’s office 
this morning, and really know nothing about what is to be done.” 

The law requires that when a lost or destroyed will is offered 
for probate the Surrogate shall take testimony to prove that it 
was properly executed, that it was in existence when the testator 
died, and was lost or destroyed after his death. After those 
points are determined in favor of the proponent, testimony is 
taken to prove the contents of the will. 


Failure of R. S. Frary. 
AYMOND S. FRARY, of West Winsted, Conn., 


made an assignment on September 18. The commercial 
agencies, with their usual prompt business methods, reported it 
Wheelock T. Batcheller has probably been se- 
Mr. Frary did a large business on the install- 
It was con- 


one week later. 
lected as assignee. 
ment plan, and went into it far beyond his capital. 
the se sve | a ee of time only when he had to meet his credi- 





tors to arrange matters. The O. N. Frary referred to in the fol- 


lowing list is Mr. Frary’s father : 
LIST OF CREDITORS. 


Chickering & Sons 

Winsted Savings Bank (secured) 

Mason & Hamlin Organ & Piano Co 

James & Holmstrom 

Wilcox & White Organ Company 

New England Piano Company 

Oliver Ditson & Co 

Hurlburt National Bank, West Winsted (secured)... . . 
oe Serre heees+bbeeneenken 
O. N. Frary (secured) 

E. R. Beardsley, Hartford 

J. C. Haynes & Co., Boston 

Saxe & Robertson, New York 

Warner, Allen & Co. New York. 

Novello, Ewer & Co., New York 

Bigelow & Main P 

B. F. Bains, Philadelphia 

W. F. Shaw, Philadelphia 

T. D. Whitney, Boston 

White, Smith & Co 


‘$21, 196.88 

Mr. Frary’s estimates of his assets run up to $21,496.71. 

Every business man knows what estimated liabilities signify. If 

in a year or two the creditors realize fifty cents, or even forty 
cents, on the dollar they can congratulate themselves. 








—Mr. L. Geilfuss, with Steinway & Sons, returned from Eu- 
rope last Saturday. 











ever. 


the country. 





company in existence. 


TO THE MUSIC TRADE. 





iD deciding what Organs to push this fall, write us for catalogue and prices. 


We are better prepared to meet the exacting demands of the Organ Trade than 


Our new styles are meeting with great favor among many of the largest dealers in 


Our prices are as low as GOOD GOODS an be furnished by any 


Our terms—to those entitled to credit 


instruments are second to none in quality or design, and have an established reputation 


of over 35 years’ standing. Current number, 120,000, We solicit correspondence. 


THE SMITH AMERICAN ORGAN COMPANY, 


BOSTON, MASS. 





Our 


are very liberal. 














which 


done, including the practice of pieces. 
action and tone of the piano. 
of tones and frequent repetition of passages is sure to beget. 


THE TECHNIPHONE 


A’ instrument with a pianoforte key-board and a genuine piano touch, designed to take the place of the 

ianoforte as an improvement upon it in learning the mechanism or technique of piano-playing, on 
all actual practice of finger exerc ses, scales, arpeggios, chords, velocity, time, accentuation, and all 
training of fingers and joints to delicacy or strength of touch, to suppleness, flexibility and precision, c»n be 
It accelerates progress, saves money, saves nerves and saves the 
It saves the plaver from that weariness and satiety which the constant hearing 
For the easy, certain, almost automatic 





OR SILENT PRAC- 
y TICE PIANO. 


VERS: POND 


— UNEXCELLED IN — 


Beauty of Tone, 
Elegance of Finish, 


acquiring of a perfect legato, and all grades of staccato, it is as superior to the piano as the foot rule is 
superior to the eye in taking exact measurements. 


THE TECHNIPHONE CoO., 


CHICAGO: LYON & HEALY. 7 West Fourteenth Street, New Vork. 


PIANOS : 


WAREROOMS: 
181 & 182 Tremont Street, Boston. 


Thoroughness of Construction. 


FACTORIES: 
Albany & Muin Sts., Cambridgeport 





DAVENPORT & TREACY, 


PIANO PLATES 


PIANO HARDWARE, 


Corner of Crove and lith Sts., Jersey City, N. J. 





8 a N ay o IAN O S (PAR EXCELLENCE). 


R.+M.+: BENT :+&+CoO., 


— MANUFACTURERS OF THE CELEBRATED — 


Three Unison, Full Agraffe, Square and Upright Pianos, 


UNEQUALED IN TONE, TOUCH AND DURABILITY. PRICES MODERATE. 
Address R. M. BENT & CO., 453 West 36th Street, NEW YORK. 





New Catalogue. 





THE MUSICAL COURIER. 








THESE MUSIC-TRADE PAPERS: 
MUSIC-TRADE paper published in this city, which is 


A edited by a lank young man who cannot write the 
English language correctly, says in its last number: 

James & Holmstrom have just received the gold medal 
awarded them at the late North, South and Central American 
Exposition held in New Orleans. 

Chestnuts! That item appeared long ago in THE 
MUSICAL COURIER, 

The same ‘steamed contemporary says in the same 
number : 

Jack Haynes has resigned his position with Aug. Baus & 
Co., and is open for an engagement with a piano and organ 
house. 

Chestnuts! We had that some time ago, only with 
this difference: we printed the news and the news was 
not that Mr. Haynes resigned. Mr. Haynes did nof resign. 

The same imbecile printed this item last Saturday: 

The price of umber of all grades has advanced this month. 

Chestnuts! We had that in the beginning of the 
month in the shape of a prediction. 

In the same paper there appeared last Saturday a 
column or more on the “ Music Trade in Japan,” which 
was of no consequence to anybody in the music trade of 
the United States. And yet we live and so does Brother 
Curious world. 

APPENDIX. 

Brother Fox recently published an item in his 
Mendicator, in which he insulted every professional 
music-trade journalist. As an evidence of the wisdom 
which controls his conduct of a music-trade paper, we 
publish the following : 

CHATTEL MORTGAGES. 


Thoms. 





Aug. 20. The Indicator Company, to W. N. Alley, 
om Olhce Purmitewme. » :+00600200000000segiveegae 
Sept. 9. 0. L. Fox, te W. N. Alley, on Furniture 
and Steinway Piano, No. 27,519, at 70 Laflin-st. $397 


Chestnuts! 


SWICK, IS IT? 








DEALER in Huntingdon, Pa., writes the follow- 
ing note, which we will answer to the best of our 


A 


ability : 
HuntinGpon, Pa., September 23, 1886. 

Editors Musical Courier : 

What information can you give of the Swick & Co. pianos ? 
J. J. Wuire. 

The Swick piano is claimed to be made by a so-called 
firm of piano manufacturers in this city who have started 
out in business by stating on their circulars “ Established 
1870," which is a lie aforethought. If you will look 
through Trow’s New York Business Directory of 1870, 
or of any year from 1870 to 1885, inclusive, you will not 
find any such firm of piano manufacturers. The first 
year in which the name of Swick & Co. appears is this 


Very respectfully, 


year of our Lord 1886. 

Now, a firm which starts its business circular with a 
lie is not very apt to tell the truth further on, and as to 
this special firm of Swick & Co., we do not believe it 
could tell the truth. 

Weser Brothers of this city, manufacturers of low- 
priced pianos, sold Swick pianos some years ago and he 
stenciled them, “ Swick & Co.,” and gradually he got into 
one of Weser Brothers’ shops and then put his shingle 
out and called himself a piano manufacturer. What ar- 
rangement may be in existence to-day between Weser 
Brothers and Swick we do not know and we do not care 
to know. This great lie with which Swick & Co. start 
out, viz.: “Established 1870,” is sufficient to keep 
respectable dealers at a distance. 

His case reminds us somewhat of that of E. P. Car- 
penter, formerly of Worcester, subsequently of Foxcroft 
and now of Brattleboro. 
established in 1850.” 


was “ As he was born in 1851 he is 


the only man on record who started business one year | 


before birth. There are some who started business on 
the very year of their birth, but Carpenter beats all 
records 

People like Swick and Carpenter who lie boldly and 
unblushingly in circulars and advertisements which they 
expect intelligent dealers to read, are apt to lie most 
unmercifully when they offer goods for sale. 

Consequently, look out. Buy your pianos and organs 
from firms that are not as keen and as intellectual as 
these Swicks and Carpenters, men who were established 
like Swick in this city before he ever lived here and like 
Carpenter who was established before he lived any 


where. 





—The case of Hulett, for embezzlement at Kingston, N. Y., 
was to come before the Grand Jury this week. 


He advertises that his business | 


About Colonel Fuller. 
ECENTLY Col. L. K. Fuller, of Brattleboro, Vt., 
gave $10,000 and Mr. Sturtevant, of Boston, $5,000 to the 
Vermont Academy at Saxton’s River, conditionally upon the rais- 
ing of an equal amount, for erecting an additional building. The 
trustees reported on Thursday that they had secured all but $700 
of the balance and that probably the remainder would be sub- 
scribed at the annual meeting. Among the later donations is 
$5,000 from Joel Proctor, of Bolton, making his total $13,000, 
and Frederick Billings $1,000. There are now four substantial 
brick buildings, this making five. Colonel Fuller’s donation 
makes a total of $50,000 given by members of the Estey Com- 
pany to the academy at Saxton’s. 

The Colonel was in Boston last week. The Legislature of 
Vermont will open its session on the first Wednesday of October, 
and Colonel Fuller, who is the newly-elected Lieutenant-Governor 
of the State, will be sworn in, and will preside over the Senate 
deliberations for the first time on that day. The Colonel is a 
parliamentarian who will find himself at home in his new position, 
and it must also be remembered that he has already served one 
term as State Senator. The session of the Legislature will not 
last so long as to interfere much with Colonel Fuller’s duties to 
his many manufacturing and mercantile interests. 








Notice of Francis Neppert. 
To the Musical Trade: 
Y attention has been called to a so-called “ notifi- 
cation” to the piano and organ trade, given by T. F. 
Kraemer & Co., through the columns of THE MusIcAL COURIER 
of dates August 25, September 1, 8 and 15, 1886, wherein they 
claim the exclusive right to manufacture and sell piano scarfs, 
with fronts for upright pianofortes under patent issued to Mrs, 
T. F. Kraemer, of that firm, of date January 9, 1883, and warn 
manufacturers and dealers that everybody that don’t buy from 
them will be held responsible as infringers. Again, in the 
Music and Drama of September 18, 1886, under ‘* Trade Talk,” 
I find this statement made: ‘‘I believe that so far the validity of 
the ‘ Kraemer’ patent has not been legally tested.” 

Now, the above ‘‘ notification” and “ Trade Talk” statement 
are misleading, and unsupported by facts. 

The ¢ruth of the whole matter is that in the fall of 1883 
Mrs. Kraemer tried to get the United States Circuit Court to 
certify at my expense that her baby patent and alleged invention 
in upright piano scarfs was legitimate. 

The result, however, was not what she sought, but amounted to 
a brand upon the ‘‘invention,” and an injunction against me as 
a claimed infringer was denied by Judge Wallace after a full hear- 
ing on the merits. 

The record of the legal ‘‘test ” and worthlessness of the ‘* Krae- 
mer patent” can be found published in the issues of the A/usica/ 
Critic and Trade Review, December 20, 1883, MYsic Trade Free 
Press, December 22, 1883, and MUSICAL COURIER, same month 
and year. Since that signal defeat neither Kraemer & Co. nor Mrs. 
Kraemer has considered it profitab/e to in any way interfere with me 
in the manufacture and sale of upright piano scarfs with fronts, 
which I have continued and still offer to the trade of good quality 
and at reasonable price. Perhaps Kraemer & Co. imagined or 
hoped that the memory of the trade generally was short and my 
courage to defend my rights transitory, and that after three years’ 
dormant maturity they could succeed in forcing their pretended 
great invention upon the market by cheek to the exclusion of 
meritorious goods, originated and introduced by others. 

Such methods won’t work ; we are willing to meet honest com- 
petition. For the information of all and as of interest to Krae- 
mer & Co. I again publish below the order of December 7, A. D., 
1883, in my favor, which speaks volumes. 

The same line of scarfs for upright pianos heretofore made and 
sold by me can be examined or ordered at my factory without 
| fear or favor of the ‘* Kraemer patentees.” 

Respectfully, FRANCIS NEPPERT, 
390 Canal-st., New York. 





New York, September 23, 1886, 





copy. 
| Certified Copy Order United States Circuit Court, WALLACE, J., 
viz. 

a stated term of the Circuit Court of the United States of 
America for the Southern District of New York in the sec- 
} ond circuit, held at.the United States Court rooms in the 
city of New York, on Friday, the 7th day of December, in 
the year of our Lord one thousand eight hundred and eighty- 


| At 


three. 
Present—The Honorable WILLIAM J, WALLACE, Circuit Judge. 


In equity. 
v. Order denying pre- 
| liminary injunction. 


} 
THEOPHILA F. KRAEMER | 
' 
{ 
i 


FRANCIS NEPPERT. 


The motion herein on behalf of complainant that a writ of in- 
junction issue out of and under the seal of this court as against 

| the defendant fendente lite, commanding and enjoining him, his 
agents, servants, workmen, clerks and attorneys to desist from 
the further manufacture and sale of the alleged invention and 
improvement claimed under letters-patent No. 270,443, granted 
| to the above-named complainant January 9, A. D. 1883, for upright 
| piano covers, having come on duly to be heard. Now, on reading 
and filing the affidavit of Felix Kraemer, Ludwig M. Ruben and 

| Theophila Kraemer, complainants, and as well upon the bill of 
| complaint filed herein in support of the said motion, and the affi- 
| davits of Francis Neppert, Jr., Henry M. Doubleday, with the 
annexed specifications and exhibits referred to herein, the affidavit 
of Francis Neppert, defendant herein, and of Catharine Neppert, 
together with the answer filed herein against the motion, and 





after hearing Louis C, Raegener, eo A of counsel for complain- 
ant for the motion, and J. Homer Hildreth, Esq., of counsel for 
defendant opposed : : 

It is ordered, adjudged and decreed that the said motion for a 
preliminary injunction against the defendant herein named be 
and the same is in all things denied. 

Wo. J. WALLACE. 

Endorsed, United States Circuit Court. 

Filed December 1«. Timotuy GrirFiruH, Clerk. 

(A copy.) 
[L. s.] Timorny GrirritH, Clerk. 











Charles R. Ford. 











FTER an illness of about one week Charles R. 

Ford, the inventor of the Ford extended sub-bass (a valu- 

able practical organ appliance) and an expert reed-organ builder, 

died at his residence in Boston. He had an interest in the organ 
firm of C. B. Hunt & Co., Boston, which recently assigned. 

Mr. Ford was a musician of rare natural gifts, and was too 
modest to make any effort to display his real acquirements ; but 
his professional brethren were well aware of his abilities. He 
was at one time organist of the Old South Church, and at the 
time of his death he was the organist of St. James’s Episcopal 
Church, Highlands, Boston. His wife, who survives him, was 
formerly a well-known vocalist, known as Miss Abbie Clark. 
Ford was a native of Enfield, Mass., but had resided in Boston 
during the past twenty years. He was about forty years old at 
the time of his death ; at least not more than fifty. 








Answering a Teacher. 
HE following letter is hereby answered to the 
best of our knowledge : 
Cincinnati, September 23, 1886. 

Editors Musical Courier : 

I occasionally see your articles on stencil pianos, and in look- 
ing around this city I find the following, Are they stencil ? 
‘‘Arion” and ‘‘ Starr,” sold by D. S. Johnston & Co.; 
** Wurlitzer & Bro.,” ** Lawrie & Co.” and ‘* Weser Bros.,” sold 
by R. Wurlitzer & Brother ; “Everett” and ‘‘ Harvard,” sold 
by John Church Company; “ Baldwin & Co.” and ‘* Gilbert,” 
sold by D. H. Baldwin & Co. I sometimes buy a piano for 
pupils and want light. Yours truly, 
A TEACHER. 
The gentleman signs his name in his communication as an 
evidence of good faith, and he is one of the leading teachers in 

Cincinnati. 

** ARION,”—Probably manufactured by J. P. Hale Company. 

** STARR.” —Manufactured by J. M. Starr & Co., Richmond, Ind. 

““ WuRLITZER & BROTHER.”’— Probably manufactured here in 
New York, 

‘* Lawrie & Co.”—Entirely unknown ; probably cheap stencil. 

** WeseR BROTHERS.”—Manufactured by Weser Brothers, New 
York. 

** EVERETT.”—Manufactured by Everett Piano Company, Bos- 
ton, Mass. 

‘* HARVARD.”—Manufactured in Boston, but as the name repre- 
sents no factory, ‘‘ Harvard” pianos could be made any- 
where. 

‘** BALDwin & Co.”—Manufactured for D. H. Baldwin & Co., 
probably here. 

‘* GILBERT."—Manufactured by Gilbert & Co., registered firm 
and trade-mark, Boston, Mass. 

The above will act as an explanation of the various names on 
pianos. 

Much depends upon the manner in which the Cincinnati houses 
represent those pianos to customers. Honorabie firms always 


explain the stencil thoroughly. 








No Lighte & Bradbury. 
119 SuMMER-ST., Boston, September 27, 1886, 
Editors Musical Courier : 
AN you tell me who is making an upright piano and placing 
on the name of Lighte & Bradbury? How long since has 
there been such a firm in New York? 
Yours respectfully, W. H. Ropsins., 
[If anyone places the name of Lighte & Bradbury on 
a piano it is a stencil operation, as there is no such a 
factory. Many years ago there was one and then it was, 
after an interregnum, followed by Lighte & Ernst. When 
Ernst died a few years ago the firm-name and what was 
left of the business was sold to a new firm, which called 
itself “ Sturtevant & Co., successors to Lighte & Ernst.” 
That firm failed this year and with its failure Lighte & 
Ernst were extinguished, probably forever, unless now 
and then a cheap stencil piano has itself complimented 
by someone who stencils it Lighte & Ernst. No one 
would dare to use the name of Lighte & Bradbury, for 
the name of Bradbury on a piano is valuable and is the 
property of Mr. Freeborn G. Smith, the manufacturer of 
the Bradbury piano. A piano marked or stenciled 
“ Bradbury ” and manufactured, as it says on the piano, 
by F. G. Smith, is O. K, But do not buy a piano sten- 
ciled Lighte & Bradbury until you ascertain who the 
maker is ; after that point has been ascertained you will 
probably do most anything except buy that piano.— 
Epirors MUSICAL COURIER.| 


—Mr. Reinhard Kochman, the efficient traveling salesman of 
2ehning & Son, is expected back from one of his most successful 
business trips to-morrow or next day. Mr, Kochman has placed 
a large number of Behning pianos recently, and things are boom- 
ing up in 128th-st, : 
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Professional Cards. 


Miss SARAH CECIL, 
Chickering Hall, New York. 


FRANCOIS C. FISCHER CRAMER, 


Organist and Choirmaster, 
Grace Church, Chicago, Ill. 











ADOLF GLOSE, 
Solo Pianist and Accompanist. 


(With Miss Clara Louise Kellogg's Concert Co., 
seasons 1881-82-83~-84-85-86.) 
Address 210 East Tenth Street, New York. 


CAROLA DORN, 
+ CONTRALTO, 


Metropolitan Opera House; Opera, Concert, Orato- 

Address for lessons—voice culture of the best 
(highest) German school -ENGAGEMENTS, 216 
West Fortieth Street. 


AUGUST A. WOLFF 
biases Park (Fourth) Avenue. 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture. 1427 | Park ave., bet. 80th & 81st sts., New York. 


JOHN BAYER, 


Pune Instruction. 
York 








Address, Steinway Hall, New 


MLLE. ZELIA DE LUSSAN, 


Prima Donna Soprano. Concert and Oratorio, 
Address Geo. W. Coxpy, 23 East 14th Street; or 
residence, 137 West _a4gth Street, N ew v York. 


Mme. L. CAPPIANI, 


Vv ocal al Culture, 217 Second Avenue, New York. 


PROF. S. E. JACOBSOHN, 


Violin School, Cincinnati, Ohio. 


BENSBERG, 
Soprano, 
Concerts, Oratorio and Opera. Address L. M. 
Ruben, Manager, 40 Union Square, New York. 


MISS JOSEPHINE E. WARE, 
Concert Pianist, Accomp nist and Teacher. 
495 Lexington. Ave enue, New Y ork. 


CARL ALVES, 
Vocal Instructor, 
1646 Park Ave. , near grst St, New York. 








Miss KATE 


MRs. FLORENCE CLINTON- SUTRO, 


Teacher of the Pianoforte and Concert Pianiste, 
aga Fifth Ay enue, New York. 


MME, MURIO- CELL A. 


Vocal lastrectiah. 
No. 18 Irving Place. 


Mr. “AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsburgh, Pa. 


Mr. GUSTAV L. BECKER, 


Pianist and Teacher, 
150 East 86th Street, New York, 


MR. WILLIAM COURT NEY, 


Concert Oratorio and Vocal Instruction. 
Address SS 27 Union Square, New York, 


FREDERICK W. JAMESON, __ 


Tenor. Oratorio and Concerts. 
Care of George Colby, 23 ak. 14th Street. 


MAX BENDHEIM. 
Basso Cantante for Oratorio, Concerts and Vocal 


{nstruction. 
Care of Wm. Knape & Co., 
tra Fifth Avenue, City. 


Mme. LOUISE GAGE- COURT ‘NEY, 


Vocal Instruction 
Address 28 East 17th Street, New York. 


THEODORE SUTRO, 


Attorney and Counsellor-at-Law, 99 Nassau 
Street (Bennett Building), uptown address, 292 Fifth 
Avenue, New York. 


MISS LAURA B. PHELPS, 
SOLO VIOLINIST. 

“ Miss Phelps possesses a fine technique, beautiful 
tone; indeed, all the qualities demande of the vir- 
tuoso combined with youthful grace. P 
“ OVIDE MUSIN.’ 


Address, 24 Greene Avenue, Brooklyn, N. Y. 


MME. RIVE-KING. 
Season 1886-7. 
Permanent address, Chickering Hall, New York. 


ANNA BULKLEY HILLS, 


Contralto, Concert and Oratorio, 
American Exchange, London, 


LOUIS BLUMENBERG, 


Solo Violoncello. Address Musica Courier, 25 
East 14th Street, New York. 


FREDERIC GRANT GLEASON, 


Teacher of Piano, Organ ition and Or- 
chestration. ms in ah The eory given by 
correspondence. 

Address, 170 State Street, Chicago. 


MADAME MARIE DAUSZ, 


Vocat CuLturr. 
Address “Tue FLoripa,” 33 Second Avenue, 
or care of Steinway Hall, New York. 



































ALBERT MORRIS BAGBY, 
Piano Instruction, 
Steinway Hall, New York. 


M. .% BARTL ETT, 
Voice Culture, 
Des Moines, Ia. 





ACHILLE ERRANI, 


VocaL TEacuER, 
221 East 18th Street, New York. 


MISS ELEANOR GARRIGUE, 


TEACHER OF THE PIANOFORTE, 
1o9 East 17th Street, bet. Union Square 
and Irving Place. New York. ; 


MR. FRANK H. TUBBS. 


Vocal men ; Conducting Singing Societies. 
E. r4th Street. Room 8. 


C. A. CAPPA, 

(Seventh Regiment Band, formerly Grafulla’s Band), 
turnishes Grand or Small Orchestra and Mili Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions,’ Address: 

as Union Square, New York. 


VOGT CONSERVATORY or MUSIC, 


No. 19 East r4th Street, New York City. 


Mr. FREDERICK LAX, 


Solo Flute of Gilmore’s Band ; also Solo Flageolet 
Open for concert engagements. Address, Office 
Musical Courier, 35 E, Fourteenth St., New York. 





Residence: 














M. DEYO, 
Solo Pianist, and Teacher of the 
Address Steinway Hall, New York, 


Pianoforte 





Mrs. HELEN AMES, Soprano, 
Concert AND Oratorio SINGER, 
Address 106 W. ssth Street, City. 


re 'F. VON DER HEIDE. 


Kullak’s Academy of Music, and Béttcher’s High 
School for Pianoforte, Berlin. Pianoforte, Harmony 
and Counterpoint. Lessons in Ensemble Playing 
Violin). Address STEINWAY HALL, 

New York. 





MISS DORA BECKER, 
Concert-Violiniste. Address 150 East 86th Street, 
New York. 


MISS HATTIE J. CLAPPER, 


Contralto for Concert and Oratorio. Address 
Mr. Ww. Cou RTNEY, a7 Union Square, New York. 


DILLER’S BAND, 


Francis X. Diller, Musical Director. 
String Orchestra, Military and Serenade Band. 
Dille:’s Classical Cornet Quartette, 
___ Office, 224 E. Thirteenth | St.. _New York 


VICTOR S. FLECHTER, 


Importer and Dealer in Cremona Violins, Violas 
and Cellos. Italian, French, German and other 
makers. 

Roman Strings, Fine Bows, Artistic Repairing. 

Address 23 Union Square, New York. 


THE ART OF SINGING. 

Improvement of Voice—Best Modern School— 
successfully taught by SIG. PIETRO FERRANTI. 
A limited number of pupils wanted. Address 107 E. 
roth Street. 


C. F. DANIELS, 


Composer, Pianist and Organist. Pupils received 
and MSS. revised for publication. Address at GRAND 
UNION HOTEL, 42d Street and Fourth en 
New York City. 


DR. LH. FRIEDBURG, — 


40 East Tenth Street, New York. 
Professor of the German language. Grammar, Elo 
cution, Clear Pronunciation for Vocalists. Lessons 
at teacher’s or at pupil’s residence. 


JOSEPH COMELLAS, 
A Pupil of Plaidy and Moscheles, 
PIANIST AND ACCOMPANIST, 


Will receive papils in the art of piano playing. 
References : . Schirmer, Messrs. Martens Bros. 
Messrs. A. Cortada & : o. Residence, 39 W. 16th St 


BILLINGS & CO., 


(Established 1870,) 














MANUFACTURERS OF THE 


“PATTI” PIANO. 


OFFICE: 
2 West 14th Street, New York. 








FACTORY: 
Greenpoint, Long Island, 





AMERICAN 


Conservatory of Music and Elocuton, 


WEBER MUSIC HALL, CHICAGO. 


Facu'ty consists of eminent a artists and instructors. 
Course of study thorough and comprehensive. 
1d HATTSTAEDT, General Director. 
YES B. MINER, Vocal Director. 
WALTER C, LYMAN, Manager Dept. of Elocution. 


CaTALocugs MaILep FREE ON APPLICATION, 


ACADEMY OF 


THE PETERSILEA*°*252 


CEASES TO EXIST! 
A CARD. 
Mr. CARLYLE PETERSILEA 


Regs to announce to the public and to his patrons 
that he has disposed of his Music School, and that 
from this date that institution ceases to exist as ‘* The 
PerersiLea Academy of Music, Elocution, Languages 
and Art.” . 

Mr. Perersi.ea will hereafter teach only in the 
NEW ENGLAND CONSERVATORY, Franklin 
Square, where he will be pleased to see his former 
pupils and all others who may wish to avail them- 
selves of his services, 

With thanks for past liberal patronage, and soliciting 
a continuance of it in this new and broader field, he 
begs to remain, 

Very truly, 
CARLYLE PETERSILEA. 


ee All applications for Mr, PerersiLea’s services 
should hereafter be sent to the New England Con- 
servatory of Music, Franklin Square, Boston. 


A CARD. 


As the card of Mr. Cartyie Perersiiea is being used 
with a heading that does not belong to the 
card, I would beg to state that the 


PETERSILEA ACADEMY OF MUSIC, 
281 Columbus Avenue, Boston, 
DOES NOT CEASE TO EXIST. 

It will hereafter be known as 
The Massachusetts Academy of et Elocu- 

tion, Languages and Art. 

It will occupy the same buildings, have the same 
system of teaching and the same corps of teachers, 
with the exception of Mr. Perersiiea, who retires, 

The Piano Department will be represented by Mrs. 
CartyLe Perersitea, Mr. Cactxa Lavatifée, Mr. 
Mico Benepicr, Mr. Atspert F. Conant, Mr. J. B. 
Cuaus, and other eminent artists—all admirable ex- 
ponents of the Petersilea system of Pianoforte 
teaching. Mr. A. D. Saxon, the celebrated Baritone, 
has been added to the corps of vocal teachers. 

Catalogues will be sent gratis to those who apply to 

OVERTON W. BAKRETT, Director. 


JACOB DOLL, 


— MANUFACTURER OF — 


Planotorle Strings and Desks 


DEALER IN MUSIC WIRE, 
402, 406 & 408 East 30th Street, New York. 











C. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 


Henry F, Miller & Sons Piano Co, 


BosTonw. 





Office and Warerooms, 


156 TREMONT ST., BOSTON. 


Branch House, 


1428 OHESTNUT 8T., PHILADELPHIA. 


MANUFACTORY AT WAKEFIELD, MASS. 


The Celebrated 


NEU Er Nos 


PIA 


are surpassed by None made either side 
of the Atlantic and are recommended by 


«Liszt Rubinstein, Scharwenka 


Apply for Price-Lists and Illustrations, 
UPRIGHT 


L. NEUFELD, 12-18, Kronenst. Berlin. 
AN GH 
CHRISTIE & CO., 518 to 526 W. 48th St. 








Creek 





HEINR. KN AUSS' SONS, 


ae Pax 


‘Coblenz on the Rhine.” 


ESTABLISHED 1 IN 1832, 


| PIANO * MANUFACTURERS 


—TO THE— 


First Golden Medal of the 
Kingdom of Prussia. | 


Emperor of Germany. 


First Golden Meda of the 
Kingdom of Prussia, 





Beautiful Tone; 


Fine Touch; Excellent Workmanship; 


Tasteful 


Casework; Remarkably Cheap Prices. 











Promptitude, 
Accuracy. 


Ly 


ceWO0OD PR» 


HOWARD LOCKWOOD, 


Fair Dealing, 
Full Count, 


SS pe 


Proprietor, 


PRINTING ESTABLISHMENT 


ae * 





a 


Paris Expostrion, 1878—Diplema of Honor, 

Sypney INTERNATIONAL ExuisiTion — 1879- 
1880—First and Special Degree of Merit ; 
also Second Degree of Merit. 

Mevsourne INTERNATIONAL Ex H1IBITION, 
1880-1881 — Four First Orders of Merit, 
two Silver and two Brouze Medals. 

ATLANTA INTERNATIONAL. Cotton Exposi- 
TION, 1881—Highest A ward. 





AWARDS FOR PUBLICATIONS, PRINTING AND ART. 
| ApgeLaiwe Exuisition, 1881 — Two Special 





First and two First Degrees of Merit, two 
Gold and two Silver Medals, 

Cincinnat1 InpustriaL Exposition, 
1882—Highest Award. 

New ZeALAND INTERNATIONAL EXHIBITION, 
1882—One Gold and three Silver Medals, 
Highest Awards, 

Ca.cutra Exuistrion, stanton’ Medal. 


1881- 








one ae 


FINE CATALOGUE WORK A SPECIALTY. 





IRCULARS, Pamphlets, Catalogues, Books, Newspapers, and all kinds of work printed 
at moderate rates for good work. Photo-engraved plates, ready for letterpress printing, 
by the best process, furnished in facsimile or reduced size, from an ordinary proof-sheet, 


pen-sketch or photograph. Send for Estimate. 





Nos. 126 & 128 DUANE STREET, NEW YORK. 
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The Trade. 

—J. G. Ramsdell, of Philadelphia, was in town last week. 

—Mr. N. J. Haines, of Haines Brothers, is off on a Western 
business trip. 

—We are informed that W. C, Penfield, formerly in the piano 
and organ business in Minneapolis, was recently accidentally 
drowned. 

—Strauch Brothers received an order for one hundred sets of 
actions from one of the leading piano manufacturers in this city 
last week. 

—Mr. G. L. Wild, of G. L. Wild & Brothers, was in town 
last week. Wild’ Brothers represent the Kranich & Bach piano 
and Gally’s automatic instruments at 709 Seventh-st., northwest, 
Washington, D. C. 

—Mr. J. Frees, senior member of the firm of Frees & Son, 
Dallas, Tex., died September 1 at Lampasas, Tex. He had 
$30,000 insurance on his life, which amount goes to the business, 
which will be continued as heretofore. 


—Mr. A. B. Campbell, of Jacksonville, Fla., who is at present 
with his family at Saratoga, will, before returning South, make 
arrangements for an entirely new line of pianos and organs, The 
manufacturers who secure him as their agent will no doubt do 
well. 


—The two scales of the Smith American pianos, manufac- 
tured by the Smith American Organ Company, Boston, are both 
successful, and both styles of uprights will find a ready market. 
The instruments are now being turned out in quantities to meet 
the demand, which is already large and constantly increasing. 


—The grand concert for the benefit of the Charleston sufferers 
which was given at Richmond, Va., on the 23d, was one of the 
greatest affairs of its kind that ever took place in that city. Wal- 
ter D. Moses & Co. furnished a Hardman grand piano for the 
occasion, The program gotten up by Messrs. Moses & Co. is an 
example of classic taste. 

—Last week was a great one with Mr. E. W. Tyler, the repre- 
sentative of the Knabe piano in Boston. He sold six Knabe 
grand pianos, some of which were selected for their own use by 
teachers at the New England Conservatory of Music. Mr. Tyler 
will be more surprised to read this notice than any one else, as 
he was not especially anxious to have the news made public, and 
as a gentleman acquainted with the facts, and not Mr. Tyler, gave 
us the information. Keep it up. 

ANTED—By a piano-manufacturing house in its retail 
wareroom, a good correspondent and assistant bookkeeper, 
one conversant with the piano trade. Address, with references, 


—There is now on exhibition in the office of THE Musica. 
CouRIER a section of a strip of rosewood veneer from the firm 
of Isaac I. Cole & Son, which has a large lot of it now on hand, 
that absolutely ‘* beats anything” (to use the familiar phrase) in 
that line we have evef before seen. In elegance of color, variety 
of figures, soundness and firmness it is unsurpassed, The 
Mathushek Piano Company can show how beautiful it appears 
on the finished piano case, as the company has some pianos on 
hand, to which we lately referred, on which veneers from this lot 
have been applied. A piano looks artistic with veneers of this 
grade and style. We would advise piano manufacturers to visit 
Cole’s and select from this lot. 

—From the American Israelite, of Cincinnati, we take the fol- 
lowing : 

Steck & Co.’s baby grand pianos. Just received one of these 
famous instruments, the sounding board made of the balsam fir, 
discovered by Albert Krell in 1884 and successfully used by him 
in making violins equal to the finest Cremona ; this is the first 
piano made with the balsam fir sounding-board, producing a tone 
superior to anything ever made and heard before. Musicians and 
the public in general respectfully invited to examine same at the 
wareroom of Albert Krell, 144 West Fourth-st., between Race 
and Elm-sts. Prominent pianists and musicians who have ex- 
amined it so far, pronounce it the finest grand piano produced. 
We have also examined it and have the same opinion, 

—‘E. B.” writes tothe Scientific American : I havea fine banjo, 
but the neck of it, which is black walnut, is not polished. Will you 
please tell me how to polish the same, also how to stain the face 
of it to imitate ebony? A. Use the following to stain the wood : 
Dissolve 4 ounces of shellac with 2 ounces borax in 4% gallon of 
water. Boil until a perfect solution is obtained. Then add 4% 
ounce of glycerine, after which add sufficient aniline black soluble 
in water and apply. To polish: Dissolve by heat so much beeswax 
in spirits of turpentine that the mixture, when cold, shall be 
about as thick as honey. Apply with a clean flannel cloth. 


—M. Steinert, Sr., of M. Steinert & Sons, Boston, Providence 
and New Haven, gave an order to T. F. Kraemer & Co., 105 
East Fourteenth-st., for seven dozen expensive stools at one 
P. M, on September 27, Monday last. Returning to the store of 
Messrs. Kraemer & Co. at three o’clock he found to hjs great 
surprise that five dozen of the stools had already been shipped, 
the other two dozen being shipped next morning. He remarked 
that in all his experience as a piano dealer he never met with 
such promptness and that the facilities of the firm must be un- 
usual, a fact which we can indorse. 


—Among the patents issued during week ended September 21, 
are the following : 
On music-leaf turner, to J. Van Eps... .........-- No. 349,540 
On mechanical musical instruments, to F. E. P 


warudee os outs No. 349,634 





MusIcaL Courier, 25 East Fourteenth-st., New York. 


—Charles Blasius, of Philadelphia, and his eldest son were 
here yesterday. 

—Mr. I. N. Camp, of Chicago, and Mr. Nordheimer, of 
Toronto, are in town. 

—We had the pleasure of meeting our esteemed friend Charles 
B. Bayly, of John F. Ellis & Co., Washington, D. C., yesterday. 
He left in the evening for Philadelphia and home. Mr. Bayly’s 
house enjoys a steady trade and he assures us that the prospects 
for the fall and winter are excellent. 

-—What does the St. Louis Westliche Post, the great German 
paper of the West, say of the display of Baus pianos at the Ex- 
position in St. Louis? This is it: ‘* Balmer & Weber have on 
exhibition the excellent pianos of the renowned firm of Augustus 
Baus & Co., which instruments in sound and tone wealth are re- 
markable.” 

—The following two items are from the latest number of the 
London and Provincial Music Trades Review : 


The Smith American Organ Company, of Boston, Mass., have 
finished a fine grand connoisseur organ, which was made to ordet 
for the Lord Provost of Edinburgh. 

Mr. E. P. Hawkins, of the Smith Organ Company's London 
house, returned to England this month from his business and 
pleasure trip to the United States. 


ANTED—Piano and organ salesman in Florida, Must 

be A 1 in every way and capable of managing music ahd 

merchandise department. State salary and references; a rate 

opening for right man. Address ‘* Florida,” care MUusicaL 
Courier, 25 East Fourteenth-st., New York. 

ANTED—By a young man, who is a competent tuner 

and retail salesman, formerly with Chickering & Sons, 

a position with a firm of piano manufacturers. References first 























No. 349,656 


class. Address C. C. C., care of MusicaAL CouRIER, 25 
Fourteenth-st. 
Exports and Imports. 
EXPORTS. 
Week Ending July 6, 1886. 
Bremen— British Australia— 
Gree, Be spivctenesens $21 | Organs, 6.......... ... $292 
Hamburg— Orguinettes, 9 cases..... 289 
oo Seeererirery 377| porte Rico 
London Piano, 1 200 
Banjos, 3 cases......... 345 ‘o ae 
Liverpool— Japan— 
Musical instr., 2 cases... 17 Organs, 4 cases........ 250 
Orguinettes, { case...... 25 
Rs ac aes oT aay bac ebaeesdkdnede noebuane $1,861 
IMPORTS. 
Week Ending July 2, 1886. 
990 plbiages. «2... cccccccccess aded 0 ager’ aeteeciess $22,923 








AUCUSTUS BAUS &C 


OFFER TO THE TRADE THEIR NEW AND ATTRACTIVE STYLES OF 











a 7 os ow © 
HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH, 


-@~ AGENTS WANTED EVERYWHERE. 


Correspondence Solicited. 


>< 
vv 











HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCR, 
BEAUTIFUL IN FINISE. 


ke" AGENTS WANTED EVERYWHERE 


Correspondence Solicited, 


~~. 
Vv, 





PIANO-FORTES. 


ws CATALOGUES AND PRICES MAILED ON APPLICATION. <q 


Warerooms, 58 West 23d St., |. Factories, 251 East 33d and 406 and 408 East 30th St. 











NEW YoKR. 
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WESSELL, NICKEL & GROSS 


—— MANUFACTURERS OF — 


GRAND, SQUARE 
and UPRIGHT 





Fianoforte Actions, 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET, 
—-= NEW YWoRK.+— 





—* ESTABLISHED 1843.-%«%— 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 


No. 1754 TREMONT STREET, BOSTON, 


MASS. 





HEELOCK PIANOS 





MANUFACTORY: 


Nos. 763 to 785 East 149th Street. 


No. 25 


WAREROOMS: 


Bast 1th Street, 


NEW YORK. 





EMERSON PIANO COMPANY 


(ESTABLISHED IN 1849,) 


Manufacturers of SQUARE, UPRIGHT AND COTTAGE 


Piano-FP'ortes. 


More than 0,000 Made and in Use. 
EVERY PIANO WARRANTED FOR SEVEN YEARS. 


oe 





~<9-—___- Diustratea Catalogue Free. + 


Warerooms, 146 A Tremont St., Boston. 


SOUNDING BOARDS, WREST PLANK, Ete. 
L. F. HEPBURN & CO. 444 BHOOME STREET, NEW YORK. 


» Factory and Mills, Stratford, Fulton Co., N. Y. 
SOLE ACENTS FOR THE U. S. AND CANADAS. 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 











HAZELTON BROTHERS, 














>= APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


Wos. 34 & 36 UNIVERSITY PLACH, NEW YORK. 








BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 





Between Fifth Av “eed 
Broadway, 


NEW YORK. 


JAMES & HOLMSTRO 


One of the Oldest Piano Houses now in the Trade. 


BEST GUARANTEE OF THE 
EXCELLENCE OF THEIR SUCTRUMENES. 





THEIR 26 YEARS’ RECORD THE 


PIANO 


OF STRICTLY FINE GRADE AT 
MEDIUM PRICES. 


233 & 235 E. Twenty-First St., 
NEW YORE. 
— WE sideaitle RE -—— 


Grand, Unrivht and Squares 














HALLET & DAVIS GO.S PIANOS. 


44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. (. 


WAREROOMS: 167 Tremont street, Boston ; 
Market and Powell Streets, San Franiscco, Cal. 


State and Adams Streets, Chicago; 


GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters. 


FACTORY: Boston, Mass. 








UNION CENTRAL 


Life Insurance Co. 


HIGHEST INTEREST RATE! 
LOWEST DEATH RATE! 
LARGEST DIVIDENDS! 
ENDOWMENTS at LIFE RATES! 


Assets, over ver $3, 000,000. 


PHILIP H. FRASER, Gen’! Agent, 
18 Wall Street, New York. 


NEWBY & EVANS 


Upright Pianos 


ARE DURABLE AND WELL FINISHED 
INSTRUMENTS. 


PRICES MODERATE. 


Factory, 528 W. ‘43d Street, 


Nav YORE. 





C. A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


— Or— 


Upright + Pianos. 


OFFICE AND FACTORY: 
89 and 91 East Indiana Street, 
CELICAGO. 





JARDINE & SON 


ORGAN BUILDERS, 
$18 & 320 East 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N. vo 
manuals ; St. George’s Ch., 
i. ¥..43 St. Paul's M. &. Ch. 

th Avenue Pres. 

Bak Brooklyn Tab 
Soesiie « "Fist t Presbyterian, 
Philadelphia, 3; Trinity Ch. 
San Francisco, 3: Christ Ch 
New Orleans =~ — 
burgh R.C. Cathedral, 





FREEBORN G. SMITH, 


— SOLE MANUFACTURER OF — 


Bradbury Piano-Fortes, 


MANUFACTORY CORNER WILLOUGHBY AND RAYMOND STREETS, BROOKLYN. 














— THE OLD RELIABLE — 


wrAQUBLURY”’’PIANO, 


Warerooms and Principal Office: 

No. 95 FIFTH AVENUE, cor. 17th Street, NEW YORK. 
BROOKLYN—338 Fulton Street. JERSEY CITY—43 Montgomery Street. 
BROOKLYN—664 and 666 Fulton Street. WASHINGTON, D.C.—1103 Pennsylvania Ave. 
BROOKLYN—95 Broadway, E. D. PHILADELPHIA—1020 Arch Street, 
REOOKLYN—794 Broadway, E. D. SARATOGA SPRINGS—484 Broadway. 

CASE FACTORY—LEOMINSTER, MASS, 














206 


THE MUSICAL COURIER. 











ME OD THO 


Manufactured by C. F. Martin & Co. 
w= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 








MARTIN GUITARS mw nui 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame Dse GON], | 


Mr. WM. SCHUBERT, 
Mr. J. P. COUPA, | 


Mr. FERRARE, Mr. CHAS, 


but deem ft unnecessary to de so, as the public is well aware of the superior merits ot the Martin Guitars. 


also in Europe. 


Mr. S. De La COVA, 


| Mr. H. WORRELL, 


Dr JANON, Mr. N. W. GOULD, 


Mr. N. J. LEPKOWSKI, 
| and many others, 


', Parties have in vain tried to imitate them not only here in the United States, but 
They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRIN GS, etc., etc., etc. 








CRANE & CHAPUIS, 


13 University Place, New York, - 


PIANO FELT MANUFACTURERS. 


C Z K UJ RTZ M A ; Cond, Seen a “Upright 
-~PIANOFORTES, > 


106, 108 and A a Broadway, Buffalo, N. Y. 


acing, KeBSRoe 


Grand. Square and Uorieht 
MANUFAULUKEK»s OF THE 


5. 6. cHiCK ERIN tPIANOS.> 


Received Highest Award at the United States 
Upright Pianos. 


Centennial Exh. bition, 1876. 
SEND FORK CATALOGUE. And are admitted to be the most Celebrated In- 
Warerooms, No. 158 Tremont Street 


struments of the Age. Guaranteed for Five Years. 
3 Illustrated Catalogue furnished on application 

Factory, No. 134 Hampden Street, 
Boston, MASS. 


Prices reasonable. Terms favorable. 


AMERICAN 














Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E. 23d St., New York. 








ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 





















of TONE, which is REMARK 
POWER and BRIL 
of the instrument, the TOU 

CONSTRUCTION, EXCELLENCE of 
zs PERFECTION of WORKMANSHIP.” 


BEHR BROS. & CO. 


NEW PATENT 


Harmonic Upright 


AWARDED THE HIGHEST GOLD MEDAL AT THE 
NEW ORLEANS EXPOSITION, 


TEXT OF JUDGES’ REPORT: “The QUALITY 
ABLY fine, by its 
LIANCY the SINGING’ qualities 

CH even neve hout, the 
ESIGN, and 





WAREROOMS, 15 EAST 14TH STREET. 


> 
y Factory, 292, 294, 296 and 298 Eleventh Ave. 
Cor. 29th York. 


» New 








KNABE 


Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty Done and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and bility. 





Every Piano Furry WARRANTED FoR Five Years. 


WM. KNABE & CO. 


WAREROOMS: 


112 Fifth Avenue New York. 
204 & 206 W. Baltimore St., Baltimore. 











Organ Pipes 


The very best made in ) every respect. 


ORGANS 


— AND — 


PIANOS 


ARE THE BEST. 


ESTABLISHED 30 YEARS. 
er” Over 100,000 Made and Sold, 


A epecealty mad made of turnishing the ighow, a wd 
v WORK, Flue and Reed 
ARTISTIC DECORATION OF’ 
FRONT PIPEs. 
is also prepared to furnish the best quality of Organ 
Keye, Action, Wires, Knobs, &c, 


C. N. STIMPSON, 


MANUFACTURER OF 








Catalogues free on application. 
THE 


SMITH AMERICAN ORGAN CO,, 


BOSTON, MASS. 


Carved« Biano« Legs, 
LYRES and TRUSSES for Upright Pianos, 


A large variety of New Designs for Upright and 
Grand Pianos. 


Avpress WESTFIELD, MASS. 








THE CELEBRATED 


WEAVER 


Parlor and Chapel Organs. 





Agents wanted in every State and Territory. First- 
class Instruments and thorough protection i 
Send for Catalogues, Testimonials, &c., to 


WEAVER ORGAN AND PIANO CO. 
FACTORY: YORK PA. 


ADVERTISERS 


Can learn the exact cost 
of any proposed line of 
Advertising in American 
Papers by addressing 
Geo. P. Rowell & Co.’s 


Newspaper Advertising Bureau, 
10 Spruce St., New York. 





Send 10 cts. for 176 Page Pamphlet. 





F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. (2 Sena for Catalogue, 


N. B.—Pianos not shipped before being thoroughly 





Tuned and Regulated. 





= 





PIANOFORTE MANUFACTORY 


— OF —. 


GEBRUDER KNAEE, 


MUNSTER IN WESTFALIA, GERMANY. 








Factory one of the Oldest Established in Germany. 





+= INSTRUMENTS FOR 


so DON = 





EXPORT A SPECIALTY.=- 
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: SEND FOR CATALOGUE AND PRICES TO 


PACK A RD ORG A N. FORT WAYNE ORGAN CO., Fort Wayne, Ind. 
WE INVITE DEALERS $ VISITING T THIS CITY TO CALL AND SEE A 
iS FULL LINE OF STYLES AT OUR 


: NEW YORK OFFICE, with C. H. DITSON & CO0., 867 Broadway. 














~v~#2IT HAS NO SUPERIOR! *~ 


RAND, SQUARE AND UPRIGHT PIANOS 
GRAND, SQ NOS. 
A LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 
July, 1872,and November, 1875, and our Uprights have our patent metallic 
action frame, cast in one piece, patented May, 1877, and March, 1878 which has 


— ESTABLISHED 184, —— caused them to be pronounced by competent judges, 
Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 














i oa 


BABY GRAND. GEO. STE J @N q a LITTLE GIANT. 


Tu swatuest onaxp GRAND, SQUARE AND UPRIGHT. PIANO MADE 


PIANO MADE, Containing all improvements, com- 
bined with great strength and volumi- 


Remarkable for powerful sympathetic nous tone, adapted for Schools, Flats 


tone, pliable action and absolute dura- and Small Apartments. 
bility. 
— ie P —— 


avouer S475 WEGMAN GHENNING) Mh THE “MILLER” ORGAN of 


Cc. D. PEASE Yay =! Is the Best and Most Salable 
Piano Manufacturers. pia ae Organ of the day. 


Patent German Silver Action-Rails, —— = 
99 FRANKLIN STREET, NEW YORK. UPRIGHT PIANOS A SPECIALTY.| : AGENTS WANTED WHERE WE ARE NOT REP- 
seitinlnmappich alia ei. RESENTED. CATALONE, &c., FREE, 


The best rail ever used in Piano Actions. No piano AGENTS. WANTED. ” i , 
complete without it; far superior to the old wood and a i MILLER ORGAN CO.., Lebanon Pa j 
ig z . Lepanon, Fa. : 


brass shell rail. A’ most complete and elegant im- 
rreaca, IN. ¥Y. 


STULTZ & BAUER, [RRR CONOVER Bros 


UPRIGHT PIANOS. 


Among our valuable improvements, appreciated by pianists 


Upright and Square “ ee and salesmen, are our Patent Action, Patent Metal Action Rail 


and Patent Telescopic Lamp Bracket. 























— MANUFACTURERS OF — 


<D Our Pianos are endorsed by such eminent judges as Mme. 
Pi | | Rive-King, Robt. Goldbeck, Chas, Kunkel, Anton Streletzki 
F am | E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 


San Francisco, and many others. 


Nostert = ~» nell 338 and 340 East 31st Si 3ist Street, New York.| | 105 EAST 14th STREET, NEW YORK. 


— DO NOT BUY UNTIL SEEING THE — ; = TA. INT © , 
New Burdett Organ List. O P E R The Best Piano in the Market 


BURDE1T ORGAN COMPANY, Limited, ERIE, PA. 
THE FEE & SON, Manufacturers, 


The Belmont and The Milton T AB FA ee ole 212, 214, 216 W. 47th St., NEW YORK 
ORGANS. GHORGH BOTHN ER, 


First Class, New and Attractive Styles. ORGAN C0. 


»  |Manufacturer of Pianoforte Actions, 


FACTORY, r. 
1129 CHEBTRUT @T.. PHILADELPHIA. sender OG NEW FACTORY, 135 and 187 CHRISTIE STREET, NEW YORK. 


R. W. TANNER & SON, | T. F- KRAEMER & CO.,' *ftewvorn.” 


MANUFACTURERS AND 


No. 858 Broadway, Albany, N. Y. ,, IMPORTERS OF 
MANUFACTURERS OF ; ic. 3 : as wt? GRAND, SQUARE 


PIANO HARDWARE, | A= = f Cd UPRIGHT 
Brackets, Pedal Guards, Pedal Feet, &o, ge / A= a <//n_ =CPIANO COVERS 
D *'SMtailcable Tron Castites: “Aillkinds sf Plano Bolts” | | Se eee fa ay «= AND) SCARFS 

constantly on hand. = raw Piano Stools, 
Music Racks 























ee” AGENTS WANTED. 

















Patented. 








Artists’ Busts 


x | a th aé VW 
Se = Yo A ae ma i > : 
STRAUCH BROS. & oH eS 
sg i oe 3 445 4 rT — ‘ “3 ~~ * \ So = Goods sen 
R = WL em Xe 


— MANUFACTURERS OF — SS s ~ S 2 = Sclaction 
: = = = SS 4 x 0 the Trade 
Grand, Square and Upright “ F | ——— an Pees =| (Lowest Prices. 


Ottoman 


, SSS tos - == = > ae Be — Piano - Stool 
= = == = S = SSG: ve a@ great 
Specially, 
FLAGS AND BANNERS FOR MUSICAL SOCIETIES. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. P. O. Box 2920. Next to Steinway Hall. 4 Send for Illustrated Catalogue. 


“Thiwwlwh tim yuo GSQUAre? Opright Pianofortes. 


FACTORY and WAREROOMS: 449, 451, 453. 455 aud 457 WEST FORTY-FIRBST STREET, NEW YORK CITY. 
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STEINWAY 


Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories, 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower seas Street, Portman eninge LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG GERMANY, 











Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


MASON & HAMLIN 


Exhibited at ALL the important WORLD'S INDUSTRIAL COMPETI- 
TIVE EXHIBITIONS FOR NINETEEN YEARS, MASON & HAMLIN 
ORCANS have, after most rigid examinations and comparisons, been 
ALWAYS FOUND BEST, and Awarded Highest Honors; not even 
in one such important comparison has any other American Organ been 


found equaltothem. A One Hundred 
Styles, adapted to all O R G AN S uses, from the smallest 
size, yet having the characteristic Mason 
& Hamuin excellence, at $22, to the best instrument which it is possible to 
construct from reeds at $900 or more. Illustrated Catalogues, 46 pp., 4to, and 
Price Lists free. 

The MASON & HAMLIN UPRICHT PIANOFORTES add to 


all the improvements which have been found valuable in such instruments one of 
peculiar practical value, tending to greater purity and refinement in quality of 


tone and durability, especially diminished 
liability to get out of a i A N O S tune. Pronounced the 
greatest improvement made in Upright Pianos 
for half a century. The Mason & Hamuin Co. pledge themselves that every 
Piano of their make shall illustrate that VERY HIGHEST EXCELLENCE 
which has always characterized their Organs. 

{39™ Send for circular with illustrations, full description and explanation. 


MASON & HAMLIN ORGAN AND PIANO CO., 


BOSTON: 154 Tremont Street. | CHICAGO: 149 Wabash Avenue. 
NEW YORK: 46 East 14th Street (Union Square). 


























QNLY THE BEST _MATERIALS USED. 





C.C. BRICGS & Co. 


Upright and Square Pianos. 


NO. 5 APPLETON STREHT, BOSTON, MASS. 


NONE BUT THE FINEST WORKMANSHIP. 





























Vienna, 1873. 
FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 


PIANOZORGAN & 





















SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, LEIPZIG, N. Y. 


| MATERIALS, 











122 HAST es STREET, NHWwW WORK. 





BEHNING™” 


oe Upright and Grand Pianos 


3 WEST 14th ST. 
wy =6NEW YORK. 





Factory: 128th Street near Third Avenue, New , York. 


BEHNING & SON. 








783. BACON PIANOS, '8#6. 


FRANCIS BACON’S PIANO FACTORY, 
Nos. 19 and 21 West 22d Street, near Fifth Ave., New York. 


JAMES M. STARR & G0... 


ie Fe To — 








k.— 


4 Chase Piano Co. 7 


RICHMOND, ND, INDIANA. 











LOCEWOOD PRESS, 126 and 128 Duane Street, Cor, Church, New York, 











